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CAUTION

RiSK OF ELECTRIC SHOC
DO KOT GPEN

A A

ATTENTION: misove be cOC ELECTRIOUE NE PAS QUVRIR

CAUTION: TO REDUCE THE RISK Of ELECTRIC SHOCK,
DO NGT REMOVE COVER (OR 8ACK]).
NO USER-SERVICEABLE PARTS INSIDE.
REFER SERVICING TO QUALIFIED SERVICE PERSONNEL.

A
A

The tightning tiash with arrowhead symba!, within an equilaterat
liangte, is ntended 10 alert the user 1o the presence of un-
nsulated "dangerous vollage” within the product’s enclosure
that may be of sufficient magnitude 10 constitute a risk of
electric shock to persons

The exclamation paint within an equilatersl triangle is intended
to aler the user 1o the presence of imporant cperating and
matntenance (servicing) instructions in the literature accom-
panying the product

INSTRUCTIONS PERTAINING TO A RISK OF FIRE, ELECTRIC SHOCK, OR INJURY TO PERSONS.

IMPORTANT SAFETY INSTRUCTIONS

WARNING — When using elecinc products, basic precaations should always

9.

. Read all the instructions before using the product

. Do not use this product near water — lor example, near a
DaiuD, washpowi, KHehen Sink, i @ wet Dassment, O nea
a swimming pool, or the like.

. This product should be used only with a cart or stand that 15
recommended by the manutacturer.

This product, edhar alone or in combination with zn amplifier
and headphones or speakers, may be capabie of producing
sound levels that could cause permanent hearing loss. Do
not operate for a long period of time at a high volume level
or a a level that is uncomfortable. # you experience any
hearing loss of finging in the ears, you should corsolt an
audiologist.

. The product shouwid be located so that its location or position
does not intedere with its proper ventilation.

. The produet should be located away from heat sources such as
radiators, heat registers, or other products that produce heat.
. Avoid using the product where it may be effected by
dust.

. The produst should be connected 10 a power supply Oniy of
the type describhed in the operaling Nstruchors On 55« 2
on the product,

10,
11,

12

he followed, including the following.

The powar-supply cord of the praduct shouid be unplugged
from the outlet when left unused for a tong period of time
Do not irzad on e powar-supply cora.

Do not putl the cord but hotd the plug when unplugging.
When settinn ap wath any other instruments. the oroopdurs
shoutd fe Dllowea 19 accerdance with instruchon marg
Care should be taken so that objects do not (all ang Tiquids
are not spilled into the enclosure through openings.

. The producl should be serviced by qualified service per-

sonneal when:

A The power-supply cord or the plug has been damaged
or

Chjects have fallen, or liguid has been spilled into the
praduct; or

The product has been exposed 1o rain; or

The product does not appear 10 operate normally or
exhibils & marked change in performance; or

The oroduct has been dropped, or the enclosure dam-
aged.

m Do @

. Do not atlemp! 1o service the product beyond thal described

i the user-m sranee ngtructions Al

shoultt be reterred to qualihed service personnel

e 2ar VI

SAVE THESE INSTRUCTIONS

WARNING:

the terminals in your plug proceed as follows

The wire which is coloured GREEN-AND-YELLOW must be connected 1o the e
the letter £ or by the salety eanth symtaolor retoured GREEN or GREEN-AND-YELLOW
Thi wire which is coloured BLUE must be connected 1o the terminal which is mar
The wire whichiis coloured BROWN raus! be connected o the terminal winch is miarke

THIS APPARATUS MUST BE EARTHED

IMPORTANT: THE WIRES iN THIS MAINS LEAD ARE COLOURED IN ACCORDANCE WITH THE FOLLOWING CODE
GAEEN-AND-YELLOW: EARTH, BLUE: NEUTRAL, BROWN: LIVE

As the cotours of the wires in the maimns tead of this apparatus may nol correspond with the coloured markings identifying

For the UK, ——

miaal in the plug which is marked by

o with the fefler Mo colowred BLACK
<] waily the letter o coloured RED

The product which is equipped with a THREE WIRE GROUNDING TYPE AC PLUG must te grounded

Copyright © 1989 by ROLAND CORPORATION

Al rights reserved. No part of this publication may be reproduced in
any form without the written permission of ROLAND CORPORATION




Introduction

Thank you for purchasing the
Rotand KR-55 Digital Keyboard.
The KR-55 contains an RS-PCM digital sound source
that is able to produce a wide variety
of high-quality sounds.

Features

® High-quality RS-PCM sound source:
The KR-5% contains 64 different sounds (23 different
instruments with variations of each).
Sounds include piano, organ, and a variety of sounds
used in ensemble jazz classical, rock and fusion per-
formances.

Additional sounds are available on PCM sound cards
{SN-U110 series; soid separately}.

® Muiti-timbral operation:
The KR-55 contains a multi-timbral sound source capa-
ble of preducing 7 parts simultaneously. When used
with a MiDi sequencer, a singie KR-55 can play the
sounds of an entire ensemble.

Concerning the power supply

® Whenever you make any connections with other de-
vices, always turn off the power to all equipment first.
This will help in preventing maifunction, and damage
to speakers.

@ Do not force the unit to share the same power outlet
as one used for distortion producing devices (such as
motors, variabie lighting devices). Be sure to use a
separate power outlet.

Concerning placement

® Placing the unit near power amplifiers or other equip-
ment containing farge transformers may induce hum

@ Should the unit be operated nearby television or radio
receivers, TV pictures may show signs of interference,
and static might be heard on radios. In such cases,
maove the unit out of proximity with such devices.

@ Avoid placing the unit where it may be subject to di-
rect sunlight, or where near devices that may emanate
heat. Avoid confining it within a tightly dosed car or
other such places. Otherwise, the unit may become de-
tormed or discolored.

Maintenance

® for everyday cleaning, wipe the unit with a soft dry
cloth, or one that is dampened slightly. To remove dirt
that s more stubborn, wipe using & mild, neutral de-
tergent. Afterwards, make sure to wipe thoroughly
with a soft coth

€ Never apply benzene, thinners, alcohol or any like
agents, to avoid the risk of discoloration and defor-
mation.

‘e

Precautions 1 addition to the items listed under Safety Precautions, on page 2

please read and adhere to the following.

Effects:

Chorus: The chorus effect adds spacious depth to the
sound.

Reverb: The reverb effect adds the acoustic ambience
of a large concert hall.

Three play modes; whole, dual, and split:
You can layer two sounds together, or play different
sounds in the high and low ranges of the keyboard.

A Roland PAD-S can be connected to play the rhythm
instruments. This atso allows you to enjoy the auto-
rhythm patterns (such as rock or swing) that are built
into the PAD-5

Cther electronic instruments or mics can be connected
and played through the built-in speaker

Other Precautions

Protect the unit from a strong impact.
Never apply strong pressure to the display, or strike it
In any way.

The KR-55 contains a backup battery to preserve the set-
tings when the power is turned off, The battery life is 5
years or longer, but we recommend that you change it
every 5 years

When the battery runs low, the {ollowing display will
appear,

Please contact a Roland service center for replacement.

*The first replacement after purchase may become nec-
assary in less than 5 years.

if the following display appears, it is possible that part or
all of the data in memory has been lost. To return ali data
to the factory settings, refer 1o the explanation on page
12 “Restoring the Factory Settings”




x4

Jointboit D

Jolnt nut £ @ x4
Knob bolt F y x4

Assembling Procedure

e

b
_@Insert lhe Jomt nuts D anto ihe holes on the back

@Altach the back panel A to’ the 'side paneis B

‘®P|BCE the keyboard on the siand, and {ix with the

‘panel "A,” and adjust ihe ;oml “riuts D wﬂh ‘the
screwdriver provided as shown m Fig' 2.

“and-lighten the joint bols C!

knob bolts E.

@Loosen the ¢cord clamps screw F Wll?‘l the screw-
driver provided, pul the power cord inlo the clamp
F, and retighten the screw.{Fig 3)

L/

Cord clamp F
I

i
i

Y

Attach the music stand as shown in the diagram.

Before moving or transporting the unit, be sure to remove
the music stand.

These labels indicate the functlon of each button when
setting performance functions ar making MID! settings.
Affix the fabeis as shown.

Upper label

[ %

Lower label
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UPPER LOWER  LEVEL A ] R
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Pedal jacks

Connect one or two of the following pedals to the pedal
jack{s).

* A separately sold cabie
(P10} 35 required

* When using only one pedal, connect it to the UPPER
terminal. This will aflow you to simultaneously con-
trol both UPPER and LOWER with a single pedal.
{— page 6 &)

e When using a pedal to adjust the
volume or pan

By connecting an expression pedal {EV-5, EV-10) to the
pedal jack, you can control the volume or pan.

If you wish to use the pedal to control Velume, set the
pedal function to "3".

if you wish to use the pedal to controf Pan, set the pedal
function o "4". (— page 6 B )

* With the factory settings, both pedals are set to
function as damper pedals {to make the sound
decay gradually).

——External output

rnnnne OUTPUT s
jal L

QO

STE REC)—i

!

Qutput jacks
. Use these jacks to connect the KR-55 1o an external amp
or recording device.

Connect these jacks to the AUX IN jacks of an audio amp,
ar the WPUT jack of 5 quitar amp

-

F~Turning The POWer O e,

(1y Connect the power cable and insert it into an AC
outlet.

* Be sure to use the correct AC valtage for your unit.

Ond OFF
o _BR_
Press the bulion Press the bution
0 turn the ONCE agan 1o tur
ocwer OF the pawser GFF

7y To turn the power on, press the
POWER button located at the
left side of the panel.

* Since the KR-55 contains a protection circuit, there
will be a short delay before operation begins.

—Using Headphones ~

Connecting Another Electronic
Musical Instrument Or Mic

NPT
TEVEC 5 L
o &)“ sTeREc
T %——lnputjacks

Input tevel knob
Adjust the levet of the INPUT jacks.

When another electronic musical instrument or microphone s
connected, it can be heard through the buili-in speakers of

The headphone jack 15 located at the lower left on the
front of the keyboard. When headphones are con-
nected, the built-in speakers will not sound, allowing
you 1o practice without disturbing others,

* In order to take advantage of the stereo capabilities
of the KR-55, we recommend that you use stereo
headphones (RH-12, RH-100, or similar sold sepa-
rately)




-EBHow to adjust the VOLUME control

This slider controls the volume output from the
internai speaker, headphone jack, and output
jacks.

) How to adjust the BRILLIANCE control

This slider modifies the tone, The tone wili be-
come brighter when this siider is moved toward
"BRIGHT", and darker when moved toward

EJtone select -
Press the TONE SELECT buttons to select Tones.

in addition, pressing the VARIATION butions (&, ¥) will
select variations of the Tone, allowing you to play the
same Tane with skightly differing tonal nuances. The dis-
play will show the variation number. {The number of var-
iations will depend on the Tone group.)

When a PCh rard i inserted into the PCM CARD slot on
the rear panel, you can press the CARD Tone select button
and play Tones from the POM card.

In addition, you can press the VARIATION button 1o seleq
varations of the PCM card Tones.

The sefected variation number wil be stored for each Tone

"MELLOW". group
| . Jnn Juna ¥ fusn ) nenfnan
ﬂmr;{ (u) ‘ﬁil h:———l (u) };::jﬁ MIDLAFUNT “&;’f’( """ WOLE ii CLARINET oBoE e
59 it ] e B it | B R i
2] 6 [ — f

s

ld Tuning (TUNE)

This aliows you to adjust the pitch (tuning) to
other instruments,

Press thos buttan and the dsplay will show the cerrent fre

When set 1o 440 0 Hz the hundreds place is ot displayed.

T
T

Fach time you press the VARIATION button the display wall
change i steps of 0.1 Hzo i you continue pressing, the
value will chanage continupusly When you have set the de
sress e TURE Buiton once sgam 10 etun
3| GpeTaton

£3IKEY TRANSPOSE

The Key Transpose function allows you to transpose
your playing without changing the notes you play.

i then use e WARIATION bt

Preas the KEY TRANSPOSE bt

CUA LD carange ol b e
[ - I .
] Tl Lt -

Once the Key Transpose
TRANSPOSE butinr
spenhed transpo

funcunn has been ael, pressmyg e KEY
il Tha e pitch from standard pitch o the




[+ B8 Add reverb to the sound (REVER button)

Press this button and the indicator will light, and Reverb
will be added to simulate the acoustic ambience of a

hall, etc.

Press this bullon onee again and the indicator will go out, and the

sound will return to normal.

By pressing the REVERB button while holding the VARIATION button,

you can select 8 different Reverb variations.

The display will indicate the selected reverb variation, and the REVERB

bution will siore the selected vanation.

variations.

( BAQd__:depth_ to the sound (CHORUS button)

Press this button and the indicator will light, and a
Chorus effect will be added, creating a spacious sound.

Press this button once again and the mdicator will go out, and the
sound will return to normal. By pressing the CHORUS button while
- holding the VARIATION button, you can select 8 different Chorus

The display will indicate the selected Chorus varniation number The
Chorus variation nurnber is stored for each Tone and for each Key

Mode.
-
e TONE SELECT . B
: 1 et P 't LY an BT BEoL aMia TR REVERS
Ci | l[“]l“‘i”""‘ll | J | [l
Pare FLUTE Ll TRUMPET BAASS FANTASI,  SYNVOKE  SYNPAD UM CAAD : CHORUS
I ]
---------------------------- N B
.

(& select the key mode (KEY MODE buttons)

The KR-55 has three key modes; whole, dual, and split. Press the SPLIT, DUAL, or WHOLE button to select the Key Mode.

WHOLE

Pressing this button will select the
normal mode in which the entire
keyboard will play a single Tone.

Select s Tore s explaned in B The WHOLL
pulton stores the currently selected Tene and
the Chorus onioff

DUAL
This allows you to play two layered
Tones.

: LPPER butlan and select the Tane you
the range of B In the same
e LOWER butions and select

SPLIT

This function divides the keyboard
inte high and low note ranges, and ai-
lows you to play ditferent TJones in
each range. The upper range will play
the UPPER Tone, and the lower range
will play the LOWER Tone.

In the same way as lor DUAL select and
play the UPPER and LOWER Tones. The SPLIT
button stores the two Tones, and the Charus
oninif for @,
The houh iary tspli pont benween UPPER and
LOWER can be pressing the SPUT
buttar and t note at whch
you want 1o {The note you
specify as the belong 1o the
{JPPER range )

* YAfhern ob <t ety maddie

When you wish to select two Tones
at once,

Whern the DU»’-\L or SPUT mcm‘r 1S seieclc'*,

in ih\s case, ane you press
signed 1o whichever PANEL \/WQDg
(URPLRALOWER) is currently Bt The T
press second will e assigned 1o the oth
ton. The indicator of the button pressed second
will blink, and then go out when you release o
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Press the MIDI/FUNC button to enter this mode ( the
indicator will light ). Press a TONE SELECT button to
select the desired function, and use the VARIATION
buttons to make settings, The display will show the value
of the setting or whether the function is on or off.

* For some f{unctions, select UPPER/LOWER before you use the
VARIATION button to make settings.

When you have finished making settings, press the MIDI/
FUNC button to return to the Play mode (the indicator
will go out).

e e S, o, S e, T S St et !, S ! e 3 e e s o e S e e e e e i S S S e, S v S

Ahout the Pitch Bend effect

The towest four white keys of the KR-55 keyboard
can be used to raise or lower the pitch of a piayed
note.

The pitch divisions of instruments such as piano or
organ are fixed, and 1t is not possible to produce a
pitch, for example, midway between E and F, How-
ever other instruments such as violin and guitar are
able to change smoothly from one pitch to another
pitch.

This performance technique is called "portamento”
or "bending”, and allows you to freely produce any
pitch between (for example) £ and F.

By pressing cne of the four fowest white keys of
the KR-55 keyboard, you can use this performance
technique.

About the Vibrato effect

This effect adds a stight cyclic variation to the pitch
of a played note. Vibrato is very important for a
musically interesting performance for violin or
guitar. It is especially effective to add vibrato after
the sound has been sustaining for a while, The
lowest two black keys of the KR-55 keyboard allow

u

electing the function of the pedal (PEDAL)

This aliows you to select the function of the pedal,

This function can be set independently for UPPER and LOWER. To
make settings {or UPPER, first press the UPPER button. To make set-
tings for LOWER, first press the LOWER butten.

Pedal off

"—: The pedal will have no effect.

DAMPER pedal
When you press the pedal, the sound will decay
stowly.

SOSTENUTO pedat
- totes (keys) which are already pressed when the

sostenuto pedal s pressed will be sutained, but

notes played after the sostenuto pedal is pressed will
sound normatly.

- EXPRESSION pedal
--,' The volume will change according to how the pedal
d. When using this {unciion, connedt a

ysold LV-5 or V10 to the pedai jack

PAN peasl
'R -

nosdion will change aog

oE pressed When the pedal s fully depressed
e sound will move to the nght, ard when e
pedai is fully upright the sound will move (o the left.
When using this function, connect a separately sold
EV-5 or EV-10 to the pedal jack

* With the {actory setiings this will be set to 1.

WO LAE

After pressing..,

EB PITCH BEND and VIBRATO on/off

[ o [
' " [

o m——

1

' et
i
1

you to add a vibrato effect. The Prch
VIDrals
Lserd Flayim
(rey velooty

Pack Bend  and
etfects can be
Flaying dynamics
oy walt aiiedl

ang The

There wili be no Pitch
Bend or Wibrato effeqt

atfect the Puch Hend h Bend Time
Time normal key veloc-
) othie Pilch Bend
a4 :the same
S
. N v,




N
M use playing dynamics to switch I OCTAVE SHIFT
= between sounds (VELOCITY MODE
( ) The pitch can be shifted over a range of +/—3 octaves. This
In the DUAL mode when set to 1 (normal), softl is set independently for UPPER and LOWER. To make set-
.y : Y tings for UPPER, first press the UPPER button. To make set-
played notes will have a low volume and strongly tinas for LOWER. first the LOWER button
played notes will have & foud volume. thgs or o THSL PrEss :
When set to 2 {crossfade), softly played notes will - e _ o
sound the LOWER Tone more loudly and strongly - L o
played notes will sound the UPPER Tone more loudly. 3 ortaves Normal 3 octaves
: Crosstade mode These setlings will be stored for each Tone and aiso for each Key Mode.
' LOWER uPPEAR| J
Narmal made - ~
= volume [} VOICE LEVEL
C
P > The level of each Tone can be set over a range of 1 ~ 10,
Urossfade mode Key playing force e L 9
The normal setting is 10.
Example. Select DUAL mode, STRINGS for the LOWER tone,
APIANG for the UPPER tone, and set VELOCITY MODE 10 This can be used 10 adjust the volume batance between two Tones you
s the b sian waishs f vy i the DUAL sLor SPLIT mode, thes can be
U. iy - set indgependentiy for the Tores & far UPPER and tOWER. 0 make
v you 1o cortral the mo of she two Tones by playing seilings tor the UPPER Tone, first prass the UPPER bution To make set
L"ﬁ'*”""”““:" tings for the LOWER Tors, fesi press the LOWER button
g In the WHOLE mode there 18 Ao nees 10 speafy UPPLR or LOWER
L )
000 2
3 ON100811 8121301415016 |
i |
H PEDAL VELQCITY OCTRVE VOICE FICH HICH PITCH ATCH :
______________________________ i WADE SHIFT LEVEL BEND #END BERD HEND '
RANGE TIME TYPE 1
e PANEL MOOE TONE SELECT ‘:

LR MALLET EFAND P.ORGAN STRHNGE L3R AGALAR WAFRA TION : AOVERB
i rﬂﬁﬂrﬂmrﬁrﬂﬂrﬂ@rﬂmr@m E——} [
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(T3 PITCH BEND RANGE

This determines the range of the Pitch Bend effea
controlled by the lowsst F and A keys over a range of

2] — [12] (semi tores}.

(I3 PITCH BEND TYPE

This determines the type of change [1]
produced by Pitch Bend.

— 13

fE3 PITCH BEND TIME

This determines the time {i] —
will change the pitch

[10] over which Pitch Bend

* LimE

)




The KR-55 has 3 bui{t-in demo songs.

CHAIN 1 2 3

P
SHOLAFUNC Eore MALLET LPANG

“Fossiis” from "Carnivai
1| of the Animals”,
Saint-saéns

Composed by Saint-saéns,
Arranged by Kaori Kamada

Composed by Mitsuru Sakaue,
Copyright © 1989 Roland Corp.

21 Street N

0 i | e | s |

After pressing >

Press

Press buttons 1, 2, or 3, and the corresponding demo song
will begin playback. If you press the CHAIN button, play-
back will repeat ali songs. To stop demo playback, press
any button other than CHAIN, 1, 2, or 3.

Waltz no. 14 in
3 R Camposed by Chopi
B minor, pos ¥ Lhopin

Mitsuru Sakaue

From his schoo! days, Mr. Sakaue has been composing
and arranging music for commeroials and video, and is
especially well known for his studio work. At present he
is the chief producer of tdeos, lcn. in addition to produc-
ing commercials and FM station jingles, is active as an
expert in computer music and instruments, and as an in-
structor in Roland Learning Centers and musicschools in
lapan. He is also & Roland demonstrator and product
speciatist, and is the composer of the Roland U-110 ROM
demo song "T-Jazz#1"

<Preparation>

Select a Trumpet Tone, press the MiDI/FUNC button, and
set [E) PITCH BEND to 1, [ PITCH BEND RANGE 10 12,
(B PITCH BEND TIME to 6, and fI§ PITCH BEND TYPE
to 1.

vibrato

23 Deep

E L@ Vatlais from 2 o w12 1alf steps .
@ +1 half note
&y 1 half nowe

& Vanabie from -2 . 12 naf slops = [ﬂ

Pirch Bend

<Effective ways to use Vibrato:

While playing a note with the right hand, press key 33
with the left hand, and light vibrato will be applied to
the note being played in the right hand. When you
press key (23, deep vibrato will be applied. When you
press both (1) and (25 even deeper vibrato will be applied
This is effective in adding life to a sustained sound

<Effective ways to use Pitch Bend>

I. While playing a note with the right hand, press key
(& with the left hand, and the pitch will change
smoathly down a half step. When you release key (&),
it will return to the original pitch. To raise the pitch
a half step, press key ().

This allows you to use the same performance tech-
niques as a trombone-player or a guitarist when
bending strings.

li. Press key (5) with the feft hand and then play a note
in the right hand. immediately release key (5. This
will create an effect similar to the pitch change that
naturally occurs when a wind nstrument begins
sounding.

. While holding a note with the right hand, you can
trill keys (@) and (5) to create a vibrato-like effect.

V. While holding a note with the right hand, you can
press key (3) or (&) 1o create an effect similar to por-
tamento (where the pitch will smoothily change to
meet the desired pitch)

%

Try out various other settings in the <Preparation:
section, and notice the different effects that are
passibie.




What is MID}

MID! {Musical Instrument Digital interface) is @ world-
wide standard for exchanging musicai data between
electronic musical instruments and computers.

By connecting the KR-55 via MID{ to other electronic
musical instruments, the other instruments can be con-
trolled from the KR-55 keyboard, or the KR-55 can be
controfied from other instruments.

(Xl
THRU aut N
] 0 O ] Lo} O
on9, 555, )
i F'y

MIDI IN connector:

This connectar raceives MITH mey
sages from other W
When using a PAD-5 or sequ
oreer 1o play the KB-55, connedt

uniab g P
MIDITHRU of the other device

MIDI OUT connector:

This connector transmits MIDE messages
1o nther devices When you wish 10 use
the KR-5% to play other MIDI sound
sources, or record your playing i a MIDI
sequencer, connect this terminal 1o the
MIDi 1N of the other device.

MiDE THRU connector:

This connector retransmits messages just as they are received
2t MIDN

Use a MIDI cable such as shown below {MSC-15/25/50
sold separately) to connect MiDI connectors.

¢ When connecting a MIDi sound source

MBI sound source

Toag

£
(3

:
4

r_J

KA-55 |

D
I HAL T

¢ When connecting an MT-100

¢ When connecting a PAD-5

PAD-B
e

e N

l

*if you setect PAD mode 1,2, or 3in EE ,adrumpart
will be available in addition to the UPPER and
LOWER part, and you can connect and play a PAD-S
to play drum sounds
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The procedure for making these set-
tings is the same as explained in
“Function settings”. First press the
MIDEFUNC button to enter this mode
{the indicator will light). Then press a
TONE SELECT buttan corresponding to
MID] function you wish to set, select
LOWER/UPPER to specify the lower or
upper Tone if necessary, and use the
VARIATION buttons to madify the
setting.

When you finish making settings,
press the MIDUYFUNC button to return
io Play mode.

By setting the MIDI channel of the
transmitting device to be the same as
the MID! channel of the receiving de-
vice, you can select and play sounds of

- [EJ SEND Program Change message -

By transmitting a Program Change message
{MIDI data that tells the receiving device to select a memaory preset),
you can select sounds on another device.

To transmit on the UPPER channel press the UPPER button. To transmit on the LOWER
channe! press the LOWER bution. Use the VARIATION buttons to select the number
{1 ~ 128} you wish to transmit. Then press the SEND PROG C (CLARINET) button once
again and a Program Change message of the selected number will be transmitted.

\ v,

r[ETransmit Channel Settings 1 ( [EReceive Channe! Settings A

To make settings {or the UPPER channel
press the UPPER button. To make set-
tings for the LOWER channel press the
LOWER button. Use the VARIATION but-

tons o specify & channel {1~ 16)

Make settings w1 the same way as {ot
M| 7.ch.

* It 1s not possible fo set UPPER and
LOWER 10 the same Channes.
T in the WHOLLD made, the channet

m ) the _‘WHOLE m?d.e,. specified Tor UPPER will be used a5 the

the channet
soi o LT fonen 3T

i

one instrument from the other. T>s h Fxch
e S S A M e e i B, e, 3t T e 3t T A e, B kT A A \ S L W,
[OOSR
i FAMEL MO30E
xEY : r s
TUNE TRANEIILE : LEmatR VFFEG
VERIME v EURLENCE N W I
“ﬁi CJ} i"'“”"'J “ "Lhﬁ"“““i (u) i‘““"“"‘ﬁ :“-;.::;e:':r;r:;“‘} SPUT “\éukffm WHOLE
0 et T it it f et
After pressing...
EAMIDI mode
Select one of the following three modes.
Normal mode Multi-timbre 1 mode Muilti-timber 2 mode (MT-32 mode)
It ! N
i t 'y

This is the normal mode.

Al settings of EE‘: [E [E gﬂ A sed
B will be effective

Th

means that the
used. To assign

The seven MIDI channels 1, 11, 12, 13,
14, 15, 16 wiil be received (for seven
parts).

MIDI channels 1, 2, 3, 4, 5, 6, and 10 wiil
be received simultaneously (for seven
parts).

ese receive channels caninet e modif o are e

e




time you select a Tong, a Control Change 93 (chorus) message will be
transmitted each time you switch Chorus on/off, and System Exclusive
messages will be transmitted each time you make other settings.
If this is turned off, the above messages will not be transmitted,

* When shipped, this is turned off.

* The relationship between the selected Tone and the transmitted Program Change
Number will depend on the MIDt Mode. Please refer to page 14.

" For details of the transmitted messages, refer to the MIDE Impiementation Chart,

If this is turned on, a2 Program Change message will be transmitted each

r‘m Program Change Reception on/off |

When a Program Change message is received,
this setting determines whether the message
will select a Tone or be ignored.

\.

TOME GELECT

0On: receive
Off: ignore

T Wher shipped, thus s turned on

how the received Program Change message will select

Y Beave reler 1o page 14

* The setting of £ MIDI receive MODE wail determine

LARNG £ ORGEN £.OMGAN STRNGS CHGIT VIO A GUITAR

FEENRE

‘mrﬁ’?mrﬂ’lmrﬂ?f‘”’imm

PAN FLUTE SAN BRASS FANTASLA SYNVIHCE SYN-PAD

(CHORLS

it | B

“‘“H“"EE JEHE[“H‘“E

t t t t t

™ fi% (el PAD VOLUME wswz
FROG.C PROG.C WMODE #ODE CONTROL  CONTROL
MODE MODE
's ) 'S A
£E PAD MODE E2] VOLUME CONTROL VIA MID!
By connecting a separately sold PAD-5 to the Spelcn;y wh;ch type of MID| message will be received to con-
MIDI IN connector, you can play the DRUM trol the volume.
Tones of the KR-%
e 55 Or% The valumne vadl not pe g BN T ;]
The Pad Mode can be set to OFF 1, 2. or 3 When 1, 2. ; Cantrol change 11 iex messages will conteal the volume
2. Control change 7 {volume) reessages wall control the volume
or 3 15 selecled, MIDE channe! 10 will be specially re- )
. 3. Controt change 2 {breath controller) messages will control the volume
cewed, and you can use a PAD-S et to play the DRUM '
4:  Channel pressure {after touch) messages will control the volume
Tones of the KR-55. By selecting 1, 2, or 3 you can select * When shinped. this & set 1o 1
variations of the DRUM Tores. L Hpped, this s setlo J
" This seiting s effective only when MIDEAMODE & set 1o
'ulafmal mode r =
e UBPLR o LOWER recene channel 1561 1010, B VIBRATO CONTROL VIA MID!
PAD MODE cannot be used \‘ YL
FAGUE 1o 3 setting other than OFFf f Specify which type of MIDI message will be received to con-
and LOWER receve channels 1 & selung other than trol vibrato
10, and then mabe PAD RODL selling '
Todhen shipped this o set OFF OFf Winratlo will not
L J i Comirgt chanogs
2 Channel pressu
— vy




LOCAL ON/OFF can he easily set using the switch on the
rear panel of the KR-55.

This will restore all function and MID! settings to the
same condition as when the KR-55 was shipped.

Lecal On tocat Off
This is the normal mode, in this mode, the key ‘f',””t{“c mm
in which the keyboard of board of the KR-55 will —") [ |
the KR-55 is connected 1o not be connected to its %
its built-in sound source. LOCAL built-in gound source, and
playing the keyboard wil After pressing Press

not produce sound.

—won [} OFF

Sound is emitted No soundproduced

Sopund saurce -

Local Off [

The fellowing message will be displayed.

Local On

Press and hold both the VARIATION {A and ¥) buttons
for at least 5 seconds. Al settings will be restored to the
factory settings, and the following display will appear.

It is convenient o use jocal off when you wish to play only
the connected MIDI sound scurce, or when a MIDI sequ-
ENCer 15 Cannected |

Soung source;

win O
Memory

M ouT
Kl N
When the KR-55 is connected to a MIDI sequencer as The following PCM card Tones are identical to the inter-
shown above, you can record a musical performance nal Tones of the KR-55.

played on the KR-55, and then play back the sequencer to
trigger the sound source of the KR-55.

However if the MIDI sequencer is set to "soft thru” (ie, SN-U110-01 © 01—06 HARPSI 1 —6
when MID! messages received at MIDI IN are re-transmit- 13-19 CHURCH 1 -7
ted from MDD OUTY vou will need to set the KR.55 10

Local Off. If Local 1s On when you play a note, the message 20 CHURCH RVE
from the KR-55 keyhoard and the message returned from SN-U110-02 119 JINGLEBELL
the sequencer will both be played, which can cause the SN-U110-06 : 01-086 OBOEi1~6
sound to be produced or to be cut off unnaturally 1217 CLARINET Y- 6
SN-U110-08 . O FANTASIA
KE.EE Seauentar SN-U110-09 c13-14 JP.BRASS1-2
SN-U116-1 : 08 DOG
Zach note ,
plaved s tAemory
SoundsEc jg
twice | it : N ot
Saft Thru On ;.
N
The sequencer manual will explain how to check and
make soft thro settings
* Please be aware that;
*If a MIDI cable is not connected to the MIDEIN termi- Since the KR-55 is able to receive MID! Local On/OTff
nal, the KR-55 will always be in Local On mode re- messages, the actual Local OrvOff condition may dif-
gardless of the position of the rear panal switch. fer fram the physical position of the rear panel switch.




Number of Tone variations

Number of Tone variations

TONE SELECT
APLENO HARFJI MALLET £l PlNiO STRINGS CHOR VIOLIN A.GUITAR HASS BELL. VARLATION
i“ll"‘”’il"‘"’il Il HaHAHml[e (FllslLzd i
'y
CLARINET GBOE FLUTE PAN FLUTE TRUMPET FANTAGEA EYNVOKCE SYNFAD DRUMS TARD ¥
(i) l=z]l=2ll= H z 103 -l 1 CECE a0y 0
Depends on
the card

Select variations

Keyboard/tone chart for each variation of DRUMS

VMariation
Koy 1 2 3
number
81 35 Bass drum 1 Bass drum 1 Bass drum 1
36 2 2 2
Rim shot Rim shot Rim shot
Snare t Snare Dog 2
Hand clap Hand clap Hand ¢lap
Shate 2 Snare 2 Snare 2
5 Lo fa5¢ 100 Sheep 2
di-hat {ddosed) Hi-bat {i losL ) Jingle nelt 2
Bass tom 2 Bass tom 2 -
Hi-hat {open 1) Hi-hat {open 3) o
Midtom 1 hid 1om 1 |
Hi-hat {open 2} Hi-hat (¢
hid tom 2 A 22
High tom 1 Heghtem'
Lrash cymbal Lrash cymbal Luckoo 3
Hightom 2 Hightom 2 Seal 2
Ride eymbal Ride cymbat Ride cymbal
China cymbal China rymbal Cat 3 .
Tamboutine Hngle belt 3 Jingle belt 3
Cowbell Cowhel Cowbell

Center —e Bongo (high) Bongo [high} Bongo thigh}
c {low) fhow} {low
Muted high conga Mutad high conga Muted high conga
Congathight ... ~ Congafhighi Conga {high)
{0} i 3 o
Timbates thigh} {at4 Cata
(low} Lath Cats
Agogo (high) Doa S Dog b
(low} Dog 2
L Labase
Claves B ”Cka_ves Claves
Jingle beli Jirgle bell 1 Jingle betl 1
Deg 't Dog Dog
N : :
CAT 1 CaT CAT Y o
Cuckon ¢t Cuckon i Cuckoo i
2 2 . 2
Bird 1 Bird 1 Bird §
Ceb Sheep i Sheep i Sheep 1
Seall Seatl Seall

€ The range over which a Tone witl sound
some Tones have an upper lmit beyvond which they can nat sound. i you attempt 1o play a note
above this bmit, the highest cotave will be repeated
Agcoustic instruments have natural limits to the range of pitches they can produce, and these fimits
were observed when creating the sounds of the KR-55




When MIDI mode is Normal or Multi-timbre 1

Progam Change numbers transmitted and received

CLAAINET CHOE FLUTE PAMN FLUTE S TRUKPET BAASS FANTASIA

A i I Al I Ml I Bl

TONE SELECT
APLENG léfin(;{% I\{ALLET EP(AN? PORGAN EORGAN STRINGS CHOWR WHLIN AGRHTAR V&‘-SS BELL
it I A I il 3 Nl B i I M el I Il O i I i B Wl i
VARIATION
N{O‘
1 3 4 5] 7 12 5] 8 . 22 24 b B 36
2 [ 9 G 8 13 16 8 23 25 27 28 37
3 i 1 14 17 20 38
4 5 21 di
5 P
B =
7 T
B %
E
SYNVOICE SYNPAD TRUME CARD E

When MIDI mode is Multi-timbre 2

TOME SELECT

1 - 45 U4 T osn T s 1 os Toag £

2 3 4 | a4 | 45 47 1 a8 8 ¢ 54 & 5§ R T -

3 L5 ] 87 R
4 ) B

65 ~ 12801115 nol possibie
using Program Change messages.

Program Change numbers transmitted when a Tone is selected

Bange ruamberd

Tones B85 ar sbove

HARPSE
APEND CHORD MALLET EPLANG P.ONGAN EORGAN STRINGS CHOIR

WIOLIN AGUITAR BA5E BELL
I A A OOt Wt I Ol I B N I [ Bt Y Ml N i M
VARIATION
KO
1 2 i8 a8 4 13 g 50 [ 5% . [Tk}
2 1 H i 5 14 1 5] | 58 [ 60 [ 1
3 3 105 15 12 43
&
6
7
8
CLARINET SBOE FLGTE PAN FLUTE SAX THUMPET BiALS FANTASLA SYNSORCE SYNEAD DALMY [srz 12}

==l

P | O

T WL LB

W R e

(a0 H"“’H“’H“"’l!“il“li”liullIi




When MIDI mode is Muiti-timbre 2

The Tone selected when a Program Change is received

i A PIAND 2 i A GUITAR 1 ]
2 A, PIAND 1 60 A GUITAR 2
3 A PIANG 3 Bl A GUITAR 1
] E. PIAND 1 B2 A. GUITAR 2
B E. PIANQ 1 B3 BASS 7
B E.PIANQ 2 64 SITAR .
7 E PIANQ 2 B5 BASS 1 |
8 A, PIANO 4 B8 BASS 1
§ E. OAGAN 1 67 BASS 2
18 E. ORGAN 2 68 BASS 2
N E.DORGAN 2 B9 BASS 7
12 E. ORGAN 3 70 BASS B
13 P. DRGAN 1 no BASS 3
14 P. CRGAN 2 72 BASS 2
15 P.ORGAN 3 73 FLUTE 1
18 ACCORDION i FLUTE 2 ]
17 HARPSICHORD 2 I8 FLUTE T
18 HARPSICHORD 3 76 FLUTE 2
13 HARPSICHORD 1 7 PAN FLUTE 1
20 BASS B 78 PAN FLUTE 1
2] BASS B 78 SAX 1
ap BASS B 80 SAX 1
.28 E. FlaNG 1 L SAXZ )
o E. PIANG 1 B2 saxa
____________ 25 BRASS 1 B3 CLARINET 1
26 BRASS 2 B4 CLARINET 2
] BRASS 3 85 OBOE 2
of BAASS 3 L 0OBOE 1
28 BASS 4 B/ OBOE 1
30 BASS 6 88 ACCORDION
3 BASS 2 8y TRUMPET 1
3P BASS 5 90 TAUMPET 2
3 FANTASIA 1 N 9i TRUMPET 1
34 FANTASIA 2 g? TRUMPET 2
35 SYN VOICE 1 93 TRUMPET 2
O SYN VDICE 4 94 TRUMPET 2
37 o5 TRUMPET 1
3 STRINGS 4 96 BRASS 1
3 FANTASIA 1 97 BRASS 2
19 FUNNY-VOX 98 MALLET 1
a _ PANTASIA Z 93 L MALLET 2
I 100 MALLET 2
43 {)EOE 1 .............. ID} BELL E . e e s,
A4 102 MALLET 1
_ 45 COCTOR-SOLO 103 BeELLT
I CLARINET 1 104 MALLET 3
a7 LBELL =2 185 MALLET 3
4 S AGUITAR 1
4 STANGS 3 o7 .
STANGS 1 108 PANFLUTE |
STH a8 PANFLUTE 1
52 (BTRINGS 4 110 CPANFLUTE 1
53 VIOLIN 2 i CPANFLUTEY
5 LSYIOUINY e PAN FLUTE ]
95 viLINZ S
I VIALIN T 1H
,,,,, 57 CMIBLINT 1
= A GUITAR 1 115




Roland Exclusive Messages

mData Format for Exclusive Messages}

Rofand’s MIDI implementation uses the foliowing data format
for afl exclusive messages (type [V):

Byte Bescription

FOH Exclusive status

47H Manufacturer D {Rofand}
oEvV Device 0

MOL todel 1D

CMD Command 1D

{BODY] Main data

FiH End of exclusive

=MIDI status . FOH, F7H
An exclesive message must be flanked by a pair of status
codes, starting with a Manufacterer-iD immediately afler FOH
{MIDI versionL.0}.

=Manufacturer!D . 41H
The Manufacturer-1D identifies the manufacturer of a Mild
instrument that 1riggers an exclusive moessage. Value 41H
represents Reland's Manufacwrer-ID.

=DevicelD . DEV
The Dovice-ITr contsing A anigue value dhat adgoalibee the
indivichuad  device  in the multple  implementation of MIDI
instruments. 1t is uswally set fo OBH - OFH, a value smalier
by one than (hat of & Dbasic channel, but value 00H ~ IFH
may be used fur a device with moeluple basic channeds,

=ModelI ;. MDL
The Model ) contgins a value thal uniguely identifies one
model from another. Different medels, however, may share an
ientical Model 113 §f they handie similar data.

The Meeded {03 formal may cordain O0H in and o mare places
o provide ap extended data field. The following arc examples
af valid Modefils, each reprosenting a epique model

O

G2H

Gatl

OOH, 013
GO, 02H
GO, OO, D18

=Commandil : CMD
The Command- D) indicales Lhe funclion of an exclusive
message. The Command-1D format may contain QOH in one or
more paces o provide an extended data field. The following
are examples of valid Command D8, each feprosenting a unique
function :

(230

ozl

ot

OO, 014
00, 02H
DL DO, 613

= Main data . 80DY
This feid contsing a message 10 be exchanged across an
interface. The oxact dala size and comtenls will vary with the
Modeb D) and Command 11

Address mapping  is 3 techague for {ransflerving  messapes
conforming o data formal given in Section 1.1t @ssuIns
g senes nf anemory resident records waveform and tone dats,
switch status, and pargmeters, for example-{o specific kealions
chine dependerd. address space, thereby allowing sooess
fovrata residisg ot the address a message specihios,

2T

Address mapped data transfer s thesefore  mdependent of
models and datz cateporics. This technique alows use of 1wn
thifurnnt transfer procedores - one way ransfer asd hangshake

= Oneway transfer procedure (See Section 3 for details)
This procedure is svited for the transfer of 3 small amount of
data. 1t sends out an exclusive message completety independent
of a receiving device stalus.

Connection Disagram

Device (A) Device (B)
1
Mite QUT e 2000 I
MIDK B oo oo W OUT

Connection at point 2 is essential for " Hequest data”
procedures, (See Soction 3.)

= Handshake transfer procedure (See Section 4 for detaiis)
This procedure intiates a predetermined  lransfer  souuence
{handshaking) across the interface before data lransfer takes
place. Handshaking ensures Lhal reliability and transfer speed
are high enough 1o handie a farge amouni of data.

{onnection fkagram

Device (A) Devize {B)
1
WD SUT s R
WD N et z WIlx OUT

clpsn 20 poinits 1oand 2oas essential

Notes on the above two procedures
*Thete are separate Command-1Ds  for  different  transfor
pressedures.
*] Aoamd Bocanwa oachange dela s
samw transfer procedure, share identical D
i, and are ready {or communication.

w ey use e
ey and Modet

EOnewav Transfer Procedure!

This procedure sends out dala all the way until it stops and
is used when (he messages are 50 short that answerbacks necd
nol be checked.

For Inng messafes, however, the receiving device msst acquire
opetom wosT teme with the transfor s
intervats of at least 20 milliseconds in bogwoenn.

hich st

Typas of M Miessage Command 12

Resussi data 1 A0 (1)

Dzt set § 0T (12+)

= Request data =1 : RQ1 (11H;

3R 3t osenl ol when thore s BRI EHEE

e dt the oiber el of the an HIFIIE
far the address and size that spedify designation ad  fengih,
respectively, of data tequired.

On receiving an RQ1 message, the romote device chocks its
wemney dne she data address and size thn sansfy che ronuest

i s thom and s ready for commuomcstion, 50 device wil
transmit 3 ata set 1 (DT message, which costaing the
requesied data. Otherwise, the device wilt send out nathing.

Byte Ceseription
Fimd Exciugive statug
ATk tanufaliure!




Reland Exclusive Messages

* The size of the requesied data does nol indicate the number
of bytes that will make up 2 DT1 message, bul mpresentis
the address ficlds where Lhe requested data resides

*5ome models are subject 10 Himitations in data format used
for a single lransaclion. Requested dala, for example. may
have a Hmit in length or must be divided info predelermined
agdress fields before il is exchanged across the interface.

* The same number of byies comprises address and size data,
which, however, vaty with the ModelD.

*The error checking process uses @ chetksum thal provides
a bit patlern where the leasl significant 7 bils are zero when
values for an address, size, and thal checksum ere summed.

=Data set 1. DTt (12H
This message corresponds to Lhe aclual dala transfer process.
Because every byle in the data i assigned a unique address,
2 DTi message can convey the slarting address of one or
more dala as well as a series of dala formatted in an address-
dependend order.

The MIDI standards inhibit non-real lime messages from
interrupting an exclusive one. This fact is inconvenient for the
devices that support 2 “soft through” mechanism. To maintain
compatibility wilh such devices, Roland has limited the DTI {6
256 bytes 0 that an excessively long message ig senl ol in
separale segments.

Byte Diescription

FOR Extiusive

LH bAarig T {Rulanz)
DEV Device 1D

MDL Madel 1D

=

A DT message s capable of providing onty the valid data
among those specified by an RQL message.

*Some models are sebiect o imitations in data format osed
for a single trapsaction. Neguested data, for example, may
have a limil in jength or must be divided into predetermined
address ficlds before it is exchanged across the ineerface.

#The number of byvies comprsing address data veries from
one ModellD 1o another.

*The emor checking process uses a checksum that provides
3 bt pattern whre

the teast signifivar 7 bils are sere when

RIEiNeHEs ]

salues baroan addross iz and Ial chetksem @

= Example of Message Transactions
® Dovice A sending data (0 Device B
Transfer of a bY

soal thist 1akes

Torestae

D312 581 1]  —ceeeeee e

* More than 20m sec time nternal
[Data set 1] e

et Y e g

@ Device B requesting data {rom Deviee A
Device B seads an RQE message o Devie A, Checiing the
massage. Dovice A sends a DT message batk fo Deviee 8

[Datz set 1] -db————————emmd Baquest data)
[Oaga set 1} B o — =
* More than 20m sec Time internal

[Data set 1] e

{Datz set 1] -

m Handshake Transfer Procedureg

Typas of Messages

= Want 1o send

Handshaking i5 an interaclive focess whore  bwo  devices
exchange error chooking signals boefore a moessage (ransaction
takes place, thereby increasing data reliabilily. Unlike oneway
transfer that inserls 4 pause BOOWESR MESSage transaciions,
handshake transfor alows much speedier transactions bocause
data transler stars once the receiving dovice retarns 4 ready
signal.

When it comes to handling lerge amounts of dala-sampler
wavelorms and synthesizer tongs over the enlire range, for
example-across @ M intorface. handshakmy unnsfer s mare
efficonl than rme was fransfoe

hMessage Cemmand 0

Want o ossnd data

FEguest daiz

Arknowledge

o cf Sata

Rejection

RIC {aFn}

data . WSD 40H:

This MwasaRo is sont

i BN
a3 the other end of tho interface. 1t oontains data for the
address  and  size that  specify  designation and  lenah,
respectively, nf the data i be sent

On receiviag a WS muessage, the romnle dovice chiecks s
memory {or the specificd dats address ang siae which will
satisfy the request. I i Gnds them and is ready  for

comepnication, e device will return an T Acknow ledge
{ACK)™ message.

Byie Descrintion

Lied Marufacturer 12 {Folangd)

DEV Devize 1D

SEARE A N | B E R PTTRC |

we ot the o

EROR:E
Mes that make up 3

£ the

[HUTES
Tt st
Fress fickils w

init

DR R LU P T R B (R R T TR
[ LA T NET IO E LTI

(IR P R TSI B S a0

Tt ks g




= Regquest data

RGD 41H,)

This message is senl oul when thete is a need (o acquire data
from a device at the other end of the interface. 1t contains data
for (he address and size that specify designation and length,
respectively, of datz required.

On receiving an RQD message, the remote device checks ils
memory for the data address and size which satisty the request.
If it finds them and is ready for communicalion, the device will
lransmit & “Data set (DAT}" message, which contains Lhe
requested data. Otherwise, it wilf return 2 “Rejection  (RIC)”
MESSARE,

Byte Bescription

FOH Exclusive status
A1H Manufacturer 1D (Rotend}
DEV Device 1D
tOL tModal 1D
Al Cotmmand D
aaH Address MSB

’ LS8
ss:H Size MSE

) L88
5M Cneck gum

F7i4 End of exclusive

* The size of (he cequested data does nat indicale the number
ol byies that make up a "Data sel (DAY message Lt
represenls  the address  ficlds where the reguested  data
Fesilos.

#Same mekdels are setaecy to Dmiitsns in skl !

{usr

TR RS LS TR
have & limie in length or mass b L B
address firkds Defore (b is eschanged aornss the interfooe,

#The same number of bytes comprises address and size data,
which, however, vary with the MaodeliD.

*The error checking process uses a checksum that provides
a bit paltern where the least significant 7 bils are zero when
values for an address. size. and thal checksum are summod,

[T R FIRTE T

= Data set: DAT (42H)

This message corresponds o the actwal dala transfer process.
Hecause every byle in the data is assigned a unique address,
the message can convey the starting address of one or more
data as well as a sories of data formatted in an address
dependent onder.

Althnugh the MIDE standards inhibit nonreal time messages
{from itterrupting an exclusive ope, some devices support @
“soft-through™ mechanism for such intermupts. To maintain
compatibility with such devices, Rofantd has {imited the DAT to

Gohytes sn dhat an esemssively Bng miessREe 35 ope Aot oin
TEpArate seEmonis

Byte Sescriplion

Eeie] Exclusive status

ATH stapgfanturer 133 {fRaiand)
DEV Dewee 10

A0 tode!l 1D

A7H Command 1D

anH Address

<52 Data
am Check sum
FIH Erad of exclusive

A5 DAT message i capatde of providing only the vialid dale
amarng those speciliod by an RQG o WS messaae
#ome modes are sobpect o Gmitations in data formal used
fnr oz singie transa Boguestes? dada, for ¢ e, TRy
fave a himit in dengih or muose e divadod nto presietern
address fickds hefore 1o owchangd across the inierface,
*The number of hvtes conygmaing address dala vanes fom
one el #) o anol
* The orr
4 fat padern whore thye

SHeH

i oen chevksam thal pronid
cant T ohas are Zene wiwen

vituns for an aderess, sizes wnd that checksam ace symened

I8

Eang D

Roland Excilusive Messages

= Acknowledge : ACK (43H)

=End of data:

= Communicalons error

This message is seni oul when no error was detecled on
receplion of a WSD, DAT, “End of daia {EGD)", or some other
message and a requested selup or aclion is complete. Unless
it receives an ACK message. Lhe device at the other end will
nol proceed {0 the noxt operation.

Brie Description
FOH Exelysive status
FAE] Manufacturer 1D {(Roland)
DEV Device 0
MOL Mode! ID
A3H Command (D
Firt End of exclusive
EOD (45H)

This message is sent out i inform a remate device aof the end
of a message. Communication, however, will nol come o an
end unfess the remote device returns an ACK message even
though an EOI message was lransmitled.

Byte Description

FOH Exctusive status

41H tManuiacrurer 1D (Rgiand)
DEV Device 12

DL Madal 10

454 Cammand 1D

Fid End of exciugwve

ERR 4EH

Thie message warns (he remode dovice of 8 communitnns
fault  encountered  dunng  messane  transmission dee . for
example. o0 a checksem error. An IR message may b
replaced with a2 “Rejection {RIC}” one. which lerminates the
current message transaclion in midstream.

When U receives an ERR messape, the sending device may
vither aftempt tn sead Looa sevond time s
terminate communication by sending out an RIC messagc.

snatthe last miws

Hyte Description

F0H Excluysive status

41H Manuiacturer I {Foland)
DEV Device 1D

MADL Model 10

4EH Command [0

: Rejection RJC (4FH:

Phis messgue 5 sont oul when there 15 8 nees W werminate
commuenatinn by ovemiding  the cument message. Ar R
message will be triggercd when

& 3 WSD or RQI message has specified an degal data addross
or size

& the device is oot mady fof communication.

® an ifegal number of adidresses or data has been detected

® cdaia transfer has heen tenminated by an oporaton

@ 8 COMMUnEANans errar has peoureed.

An ERR messagn misy b0 osent out by a device on cithor side
of the  istecfaco . Commwmcatin st e DTmindiod
mmmediately when cither sele inggers an BREE message.

esoript

Ergiusive STatus

Marutaciurer B (F

Uiz 1D

RS "
R 1 £




Rofand Exclusive Messages

# Example of Message Transactions

@ Date transfer from device (A} 1o device (B).

[Want t0 send data] ———————————n-
g ——————————————— [Acknowiedgal
{Dats set] O

—tf———————————ew—— [ Acknowiedge]
fDatz set} —_—

e [ Ak ROWIRdgE ]
fEnd of datal ———r e

e § Arkriowledge]

® Device (A) requests and receives data from device (B).

[Feauest data] """
—————————— {Data set]
{ACKROwledgR] s
el —— s [Diata €1}
{Ackrawledge]  ————r e
_‘______._______ {End of data)

JAcknowledga]

@ Errar occurs while device (A) is receiving data from
device {B).

Dewvi B}

-‘——-—l——-—mﬂ* Data sat]
[Acknowledge) ——————————
{Error) » e [ D2t s1]
[Communication efror} ———e———————j—

B — (S LI CIL13]
{the sa dat

- = as

o

vite (B) rejects the datg re - rransmited, and

sta transfer

B S 1 T PR T ¥
{acknowiadge) B ———

B e el A EA LY B

B L e g e R e

T T

jeciion)

rensfer




DIGITAL KEYBOARD
Model KR — 55

|1. RECOGNIZED RECEIVE DATA

M Channel Voice Message

& Note OfT

Status Secopud Third
fnk kd vk
st} ki 0K

O - FHO00 - 18) Grch. b thech 16
(LOE - PR (0 - 127
O0R - 1FE (0 - 127)

nHIDE Channet
k¥=Note nupher
vweleloelly

¢ Voieolty value is ignored.
® Nole On

Second inind
231 vl

n=¥18 Chanoed
EksNole number
vl lecity

SOH - F¥ (6 - D) G=ch. i 18sch. 18
O - T 0 - 12T}
Q1 - MFH (- e

ivzsi:' tunction docs not affect the e rod note puslers,

® Control Change

T Modulalion depth

4 The VI8RATO CONTROL is set to P{Contrci change ) by panel, then this sessage is
recognized as vibrato depth.

FReenth Coalrol

Second Third
024 Wk

2 i I I T G R 1
rol Value :Q0H - TFH (& - 127)

1oia-nhl it

I CCATEOL is setr to 3fentrel change 27 by papei, thes this aeas
recodniZeid to voluke

S Mapin vatume

Second Inirg
Gt el

VTN VOLLVE CONTROL is set 1o B{leatrol oha
it to wvelbime.

2 71 by panel, then this mes

Serand

G

13T R

2D

MIDI Implementation

Date : Dec. 6,

Version

CHold 1
flatus Second Third
Bntt 40H vh

n=M1b! Chanpet 04 - FH (0 - 18} @ech.} 1bech 1
vy=Control Vatue 00 - TFE {6 - §2YV) 9-B3-0FF B4-127=08

O Soslenuts
SlaLus Second Thisd
#nd 428 Wi

n=MIBE Channel 08 - TH U0 - 18) O=ch.l 15=ch. if
vv=€antpol Value 008 - 7FH {0 - 127 0-§3-CFF E4-127-0%

O Chorus
Status Second Tnied
Bnit 13 wil

n=M1Bl Channel G - FR (0 - 15) Oechol ihech. 1B
vwefontrel Value 00K - IFH {0 - 127} 0-63-0FF B4-121-0H

O Daia Entry MSB

Status Second Ihied
HaH 05# #uf

ML Channed (R OFR (6 - 1) b-ch t5:cho 16
oz M3B of the parameter’s valee specified Ly RPK

2 Bata Enlry LSB

n=M1Bl Channed GH - FH (0 - §5) f=ch.1 I5=ch. 1%
13-138 of the parameter’s vatue specified by RPN

T RPN LSB
S1atus $econg
il B4H

1%l Channel OH - FHOt0 33) t9=ch. 1B
vv=|SH of the paraseler nusber contrelled ty RPR

RPN MSB

Batys Secend Third
- !

E]

MIGl Channed O - FH 0 - S Osch 1 Pheeh 1f
“M3H of the paraemeter noeber contro]led by RPR

WiV LY &re cons

Cosmonts

408 GOH et ¥ Bong Sensitivity
D0k ignered ipered

gnnrod

1989

1.60



g Bata Entry

HSB  L3B W58 L5B Losents

0gE  0iH L BT #aster Fine Tune
26 00H 50 cent

460 0%

GeH 00K <50 eent

® Program Change

§latus Secons

CnH ppil

n=%181 Channet
pr-Progran change number

+ The relation of between the Program cha
wodes. {Refer to Section )

® Channel Pressure

Statug Secand

[l vk

a-KI Chanaal
vvslressare Value

Tecognizes 1o volum:,
v e VIRRATO COATROL iy

vibirato depih

@ Piich Bend Change

Stalus Savond
Eni it

i Channel

i

omaFrich tend change MLH
B Channel Mode Message

& Reset All controliers

Value

@ pusber and Tone s different in each HIDE

O - FE (D -
SOLEE ern 5

@ All Nates OIT

Status Serond Tnim
Bodl 18K 004
r=K10! Channel 0K - FH {0 - 15) G=zh. 1 13=ch. 1

¢ $hen the All Koles 0ff fx pecognized, s}l the notes which have been tumes on obly by
nole on BOGEREES are turned off.
However, if the hold-i on eesssge has been recognized, these nolos witl not by Lurned
off unti} the hold-1 off eessage s received.

® OMNI OFF

Status Senond Thirg

Bt iCH 001

n:M1Bl Chaanel 04 - FE {0 - 15 P=ch. 1 153:=ch. i

¢ The QMNE OFF pessage (s 2150 recognized as 411 Notes Off. 4 1

® OMNION

Statys Second Third

Enif TOH 004

n-¥IDE Channe] PHOFH (0 13} Useh. t

# The OMNL OFF message is alse recognized as Alf Sotes Of[. ¢ )

& MONO

Status Secarn

it IEK

n=MEDE Channel R R I (A Y 0=¢t | dasch 1R

* The OMM Grd

& POLY

Siatys

n-¥ill Chamnel OH - OFE {6 - 35 f=ch. 1 15-ch. ik
e ANE OFF messape Bo aise ToorTvired as A Vetes 4
Note:

L KR5S is atways set o MODE 3(OMNT OFF, POEYY.
™ System Realtine Message
® Active Sensing

Statgs
FEH

sitnin 306 meen i
stior provious one, : i
current souRd and setting ezor of controilers
intetvat monitoring of incceing simal.

nting

0 sse

W Sysiem Exclusive Message




[2. TRANSMITTED DATA

B Chennel voice message O Hotd ¥
@ Nole off Siatus Second nird
EinH 408 vwH
Status Second Third
&nH kiH vl n=MIBT Channel H - FE (0 - 15) G:ch. b theehl ¥

weContre! Value :00H TFE (B, 127} 0=0FF 127-0K
n=MID] Channel 08 - FE (0 - 133 g=ch b 15=ch. 16

kk=%ole nugter JI6H - BCH {22 - 108) ¢ The PEOAL is set o i{Pmzper) by panel, then when operate the Fedsl, this message will
vv=Veloctly oM - TR {1 - 1 be {ranssitted.

® Note oo CSoslenuto

Status Second Third Status Second Third

gnit kkH vt Bl 474 W

n=IN Channel H0H - Fil 400 19) O=ch.1 1d=ch. 16 n=MIBT Chanmed LR I (I 0=ci 1 15+ch. 16

kk=hote nupber 18K - BCR {27 - 1GE) vw=Contrat Value GUB . TR (& . 1270 G=OFF 127=0%

verelncily DI - TRH (L - 1en
¢ The PEDAL is set te Z(Sestenuls) by pansl, then when eperate the Tedsl, this eesssge

t The range may be changed by transpssition, wiil be transeltited

V The transpess valuo can be sel with in the range of -8 1o <& by

Chorus

The foljowing chart shows the relatfon between the transmitted note range asd transposed

value, Stplus Secnad Thirg
ng oM will

siase Yaioe  Transeiiled sole o

a-¥lB Chanan EHOOFE 15 [ERES I T R SR 1
- weControf Value 00H, TFH (0, 27} &-QF7 §2I=0%
3
4 e 1L PROG.TC MADE {5 500 to DV m thon whinh oterate e CHORNS buttan, Df or
i RIS ol
-2
I & Programs change
0
-1 Etatus
-2 fvk
-4 nMI0] Channed O - FH D - 13) 0-cti 1 15-ch. 1B
o pp=Program change mmber 0% - TEE (0 - 270

& Control Change This Bassage ©

& The TY PR
3 Modulelion Depth oy anly pressing Tone Solect button. Transwiliod BIogra
Trom each YI0! sode. Refer to Sestion 3 (RIDY mode}.
Haluy Secong nird
Box 018 wi ® Pitch bend chenpe
n=¥Ig1 Channel SO - FH (0 - 1) greh. 1 l8sch 18 Status Sacanig Tl
wesContrad Vatue 0DH - B0 (0 - 98) il 45 A

2 The PITCH BEND i5 sel ta 1 or 7 by panel, then when operate the key which assigned 1o n-MIDI Channel HE I S A ) IS R (1
Wibrato, thiis message w1t bo trensmitted, > LS% : -

- Pan
gte e hey assigicd o I
ataus Inirg
Al vl 1 the BHOLY
HR 8L ) 0 I8 14
wvelent sl OGN TR 5T B Syvlem renilime meisape

ORNen the BEhsl [y set 1o £{Pan) by panted, Whis message will i
Podta| iR (A

® Active sensing

S1atus
i

i ail

e




3. MIDI MODE

ER-55 has three WID! modes; ¥oreat sode, Multi tibie 1 mode, and Wulti tisbre 2 mode.
1t's avaliabie three KEY nodes (WHOLE, DUAL, and SPLIT) fn which MID] mode. Khen the
both of Mulli tishre mede, the setting of reccive channe! of LPPER and LOWER is
invalidate.

B Normal mode

Korzal mode 1s the Desic MIDI mode.

The KEY MODE {5 set to DUAL o¢ SPLIT. then both UPPER and LOWER nas different teceive
channel (transeit channel} In respectively. The WHOLE selected. recefve channst(transsit
channel} will use the UPFER channel.

The follewing chart shows the relatlon beiween the Program Chasge nuzter snd tone,

Program change number tone

a AFIAKG 3
i APIAG 2
2 A PLANO 1
3 HARPSHCHORD @
4 A PIANG 4
§ MALLET §

§ E.PIAND §
1 E.PAN0 2
8 HARFSICHORS 2
] MALLET 2
1 MALLET 3
1 F. DRGAR |
12 P.ORGAN 2
11 P ORGAN 3
14 £. ORCAR 1
15 £, ORoAX 2
16 E.URGAR 3
i7 STRIKGS 1
18 STRIKGS Z
19 STRINGE 3
T STRINGS 4
n CHTIE 1
22 CHOHER 2
23 VIOLIN |
M ¥i0LiK 2
25 R GUITAR !
8 A GLITAR 27
7 HASH 1

8 BAsS 7

23 BASS 3

30 BASS 4

kH 4SS 5

32 BASS B

32 BASS 7

M BASS 8

35 BEL: 1

16 BELL 2

3 TLARIRET t
iR CLARINET 2
13 CHOE 4

40 OBOE 2

41 FLIE |
42 FLUTE 2
13 PAN FLITE ¢
44 PAN FLUTE 2
43 SAX 1

46 SAX 2

47 TRIMPET |
i8 THEMPET 2
49 BRASS 1
30 BRASS 2
3l BRASS 3
5t FANIASES §
) FANTASTA 2

SYK VGILE )
5N YOICE 2
SYN YOILE 2
S¥Y VDICE 4
SYS PAL )

Fonogunel, Ut Brepear foagn

 Mulli timbre 1 mode

In Mulil tebre © sode, there are 7 parls corresponding to receive channel 1.11,12, 13,
14,15 and 1%,

These parts can fave speciflc tones assigned (o thoa

If transmit channet mot set LAL012,13, 04,15 and 15, the ¥R-55's keyboard can net to b
connected to the part.

Each part’s tene can change by teceive the Progras Change Hessege. The relalion between
the Prograw Changse number and tone are the §ame as Sorsal mode. Fone selting of each
pErt is nenvolatile.

Each part’s Part{ai reserve nuwber can change by receive the Systes Fxclustve ¥ossage.
Toe maxioue of total martial reserve coun! are 30

B Multi timbre 2 mode

Tuis mede 15 considered of cougatibiiity frot Foland ¥1-32's reccive channe] and progras
change nuaber,

v T expiansiion as foflows is the different point from Woled tishre ) mode,

[n his wode, there are 7 ingependent maels. corresponaing o teoeive channel B, 2,3,4, 5,
& and 10

The tene ol the teceive channed I s atwses DELYSY. The PrOETen change wessage are
ignered this channel,

W foliowing chart shows the refztion betwecn the Progras Change sumbor and tone,

Frogras change nugber o6

Gt
T

18 H4EPSICHORD |

19 EaSS R
K




35 VIoLE 1 ® At [irsy, tho (one ged partial reserve number are sct i esch part as febiows.
56 VIOLIK 1

57 AGEITAR Part & {Channel) Tone fartial reserve nusber
5% AGBITAR 1 B e mmmmmmemomoomomenes
50¢ AGUITAR 2 AW FIAKD | 12
(3] A-GUITAR § 21 ) BASS 4 2
#1 A.GUITAR 2 a2 {3 STRINGE 3 4
i} Bass 1 4413 W) ERASS 1 3
83 SITAR 5{14) (5} 1 4
Bt BASS § 6{i5) (6} FANTASEA 1 2
7] [BAS5 1 708} 30) DRIMS 1 4
o BASS 2
67 BASS 2 B The following chart shows the relation belween the tone and use partial nunber. (For
63y BASS T all WIDE nodes. )
£y BASS &
e BASS 1 Tone Partial number
i BASS 2 Smmmmmssmsseemmmmemeeaces
T FLBTE | A PIANG § 2
Tt FLLTE 2 A PIAND 2 2
W FLUTE | A PIARD 3 L
T3 FLYTE 2 & PEANG 4 2
ki PAN FLUTE 1 HARPSTICHORD 1 1
bkl PAN FLLTE 1 HARPSECHORD 2 2
B¢ SAX 1 MALLET 1 1
kit saK 1 MALLET 2 2
B¢ SAX 2 MALLET 3 1
&l SAY 2 F.PIAND § 2
BZ4 CLARINET 1 £.F1A%0 2 T
B3 CLARINET 2 PLORCAY 1 2
2] oo 2 P ORLAY 2
4] oRok 1 P ORGAY 3 T
£BY QBOE 1 E. ORGAN | i
K ACLORDION i, DRGAN 2 2
Bkt TELMPET 1 L aaGas 3 H
ane TRWFET 2 STRIKGS | i
95 TRUMPET 1 STRINGS 2 2
31 THUMPET 2 STRINGS 3 2
LFs TRGIPET 2 STRINGS 4 1
L THEMPET 2 CHiRE 1 i
k1 TRIMPET ¢ ChtlE
35 HRASS 1 VIOLI® §
9% BRASS 2 VIGLIN Z
e BALLET 1 A GIHTAR |
SEF MALLET 2 H
% BARG 31 i
1o #ASS 1 (FARTLESS)
101 BASS 3 (FRETLESH)
102 AFLE 1 BASE 4 {SYNTH')
1 WALLET 3 BASS 3 {5YNTR')
14t MALLET 3 BASS G (SYXTH'}

A GUETAR 1 HASS T (SLAP)

Bass & {5LAF}

PAk FLUTE 1§ BELL 1
FLBTE 1 BELL 2
PAN FLUTE S
FLITE

PAK FLLTE ¢

PV G S = T i N

R P

i

s osel e OFF Dy

7 the program chengs

24



|4, EXCLUSIVE COMMUNICATION]

¥ou can sel the psraseter by the Exclusive Comrunicstien.

The Partial Reserve sassage recognized only Mslti timbre mode.
The PAD mode message recognized only ¥oreal Mode.

The ¥R-58"s Magel {D is 1AH and Device 1D is 10&

¥ One- way transfer procedure

® Data set bil (12R)
Byte Descripticn

FoH Exclusive Status

414 Wanufacturer 16 (Roland)
IoH Bevice 10

1AM Hodel 1P {kR-53}
124 Cosmand D {071}
azf Agdress ¥Sh

bt Address LSE

Lot Data

daif bata

sum Check Sun

o EOX iEnd of exalugjve)

5. PARAMETER ADDRESS MAP

The address is expressec by Thit texadecisal nusber.

s von
Kinary Gaan asay Dot btdsh
kexadecinal A4 [

M Parameter base address

et

Doaddross | Description

G000 Godd | MIBT Mote
b Noreal Mode

o
=
)

i AN hee
L Multl Timbre ¥
I 00 IF ¢ ©DOO GBdd | PAD Wode
| H |8 ooff
i H i1 Varfation t
2 0 Variation 2
3 : Yarfation 3
1DB0 28 ¢ go00 B0cd ¢ Key Mode

: i 0 : #hele Mode
i i1 bual Mode
! £z
ng 2 HRIHE H
£ oeridl W

H i Reverse Mode
P00 2% | pddd diddd 5 Spilt Peint
: 28 - 103 (key numtar) 1)

v Bangs

. Range (xiBfceat)

i Reverly Varia
ki )

00 24 DUE0 ddgd !

00 2% 040 dded

00 Ik DBGE dded

fdud

i oo

(Wade] 10-1aK)

90 20

0 U
05 32
00 33
00 34
a0 35
00 35
00 37
00 38
a9 33
0o 32
00 38
00 3C
ot 30
01 3F
00 3F

[
o4
o a2

LR E]
o 45

o
=
e e oen

-

0e00 G0dd

{Xxx X¥xx
fxxx o
OXxx Xaxx
Oxnx xaxs
0odd dddd
00dd dada
00dd dddd
0044 ddad
004d dddd
00dd dddd
0044 dadd
003d dddd
90dd dudd
40dd dadd
0044 dudd
004d dadd
i 00dd adag
i bidd dddd
: 00dd dddd
f00dd dddd

|
|
|
!
t
H
1 Oy xxxs
i
|
I
¢
|

2400 &t
PG00 Oddd
0600 dadd

a4

| 080G Gddd
bODORG Gddd
| DODE Codd
i DEOD foad

0000 Gdad

Oddd
0000 Qeidd
2000 Ol
e

a
=
=]
=

OGS cdig
U500 dddg
¢F odod

o
=
=
=

dadg
$3da
0 e

==
= =
S =

0004
nana
0009 ritsn
0009 dade
BOGY addr
G003 el

v
£
'

* Expanded Prograe Change for ch
. Expanded Progras Change for ch.

i Expanded Progras Change for oh

' Expandett Prograsm Change

i Expanded Progras Change

2 : Control Change 7 (Voluse)
3 : Controi Change 2 (Breath)
4 : Channej Pressure

¢ ¥ibrate Contro)

0 OFF
1 7 Centrol Change 1 fModulation)
7« Channe] Pressure
ignored
1gnared
ignoreg
imores
igored
Expanded Progran Change for ch.l
Expanded Frograe Change {or ch.
Expanded Progrow Change for ofh.
Expanded Pregram Change for ch.
Expanded Prograw Change for ch
Eapanded Prograk Change for ch.

EEN]

P RS

Expanded Progras Change for ch.
Expanded Propras Change for ok,

L

Expended Progras Change
Expandett Progras Change

Expanded Program Change

0 - 6% : Card Teno{83
Grrave Shift for oht
Gcotave Shift for ch.?
Dogzve Shift for ch.l

REfE fap

L for ch. G

for ch 6
for ch.?
L3 for ch &
Grtave Shift for ch.d

far

+ v

Ootave Shift for ohot

i Dorave ShifL for ch.

K]
P Ocegve Snife for ol B4
R 15

fotave L for <. 15
- For ok iR
[
1:-2
FAENRS |
ERE
4001
3%
£ -3

Voige Level far ch. 1
Voice Level foer en. 2
Vaice Level far eh 3
. e !

RS

SELE
Voice level for ch.
Voicg Level for ch.
Vofce Lovel for ch.

. P

Ll fir

Era

Voice Lewe

far on

d

i 11
veice Levet for oho12
veice Leved for ohold
soioe Leved for ok i
seice Levei for oh, t3

oo level for en

2h



DIGITAL KEYBOARD Date : Dec. 6, 1889
Model KR — 55 MIDI Implementation Chart Version : 1.00
) Transmitted Recognized Remarks
Fungtion =+
Basic Default 1 1
Channel Changed 1-16 =*3 1-16 *2
Default Mode 3 Mode 3
Meode Messages X O
Alterd ok o ok ok ok ok ok
Note _ 22 - 108 D-127
Number True Voice  EEEEEEEE: 0-127
Velocit Note ON O O
aloci
Y Note OFF O x
After Key's x x
Touch Ch's x * 1
Pitch Bender O @]
M * 1 Modulation
21| % * 1 Breath
7] % * ] Volume
10 %1 O Pan
11 ] 1 * 1 Expression
Control 64§ %1 O Hold 1
ch 651 * 1 O Sostenute
ange 83 ] %1 O Chorus depth
6. 381 x O Data entry MSB.LSB
100, 101 | x ®) RPN MSB,LSRE
121 | O Reset all controliers
Prog 1 (0-127) *1 (0~ 127)
Change True KRR R R ¥ X 0~ 127
System Exclusive O O
et Song Pos s X
rsiar .
E\;Zm:m Song Sel x x
Tune * X
System Clock * x
Real Time Commands x x
Local ON7OFF > O
Aux Al Naotes OFF x (123} O (123~ 127
Messages Active Sense O O
Reset * X
Notes * 1 Able to chose between o and x.
* 2 Multi timbre 1 1,2 3,4, 5 6 10
Ml timbre 200 1, 1Y, 12, 13, 14, 15, 16
* 3 The DUAL and SPLIT mode has two channels
Mode OMMNE ON, POLY Made 2 OMNE ON, MONO Yes
Maode 3. OMNE OFF, POLY Maode 4 OMNE OFF, MONO S Ve




SPECIFICATIONS

K“ej,'rboar_f_i'

76 keys

Maximum polyphony

30 voice polyphonic

Preset sounds 23 groups, 64 tones

Effects Chorus, reverb

Connectors Output {mono, stereo)
Input {mong, stereo)
Pedal {upper, iower)
MIDI N connector
MiDI OUT connectar
MID! THRU connector

Switches Power switch, local ON/OFF switch

Speakers 16cm x 2

Qutput IOW >< 2 ......
Hairline finish

Finish

External dimensions

1158 (W) x 394 (D) = 108 (H) mm
45-5/8 x 15-1/2 x 4-1/4 inch

Weight

Main unit 16 kg/35 b 3 oz

Power consumption

35W (117V), 70W (220V/240V)

Included items

Music stand

Power cable

Cptions

Special stand (K5-30, 9 kg)
Pedal switch (DP-2, DP-6}
Handypad (PAD-5)
Expression Pedal (EV-5, £V-10)

*specifications and appearance are subject to change without notice,
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For Nordic Countrigs —mw—,

Apparatus containing Lithium batteries
ADVARSEL! VARNING !
Lithiumbatten. Eksplosionsfare. Lithwumbatteri. Explasionsrisk.
Udskiftring mé kun foretages af en saghyrdig, Far endast bytas av behtrig servicatekniker,
og som beskrevet | servicemanual, Se instruktioner | servicemanualen.
ADVARSEL! VAROITUS!
Lithiumbatter:. Fare for eksplotion, Lithiurparisto. Rijahdysvaara.
M3 bare skiftes av kvaiifisert lekniker som Pariston sas vaihtas aingactzan
beskrevet i servicemanuzlen, alan ammottimies,

For West Germany —

Bescheinigung des Herstellers/Importeurs

Hiermit wird bescheinigl, daf der/die/das in Ubsreinstimmung mit den Bestimmungen der
Rofand DIGITAL KEYBOAD KR-55 Amtsbl. Vig 1046/1984
(Gerdt. Typ Bezewhnung) [Amishlatveriagung:

funk-entston s
Der Deutschen Bundespost wurde das inverkehriringen dieses Gerdtes angezeigl und die Berechtigung zur Uberpritung

der Serie auf Einhaltung der Bestimmungen eingeraumt

Roland Corporation Osaka/Japa‘rj. .

Tame: ges Herstellers: imponewns

For the USA——
RADIO AND TELEVISION INTERFERENCE

WARNING —  This equipmiant hias bean veritied 10 comply with the 4rmits for a Class B computing device, pursuan 1o Suspar 3. of San 15, of ECC nues Crperation with
non-certied of Aon-verded equipment is tkety 10 result i intererence 1o tadio and TV reception

The equipdnent gescribed in this manual generales and uses radic freg UENCY B

FOC Rigs Th .
0 = inleterence will noY ocor i stahation It his egupment 0o ETENSE WG (E0W OF 1BIEVISION FerEt)
can be deterrmuned by turning the equpment on and off, the user 15 encouraged o try 1o conect the interference by he following measare

* Disconnect other dewices and their inpulioutput cables one at a bme 1f the mierfetence stops, 1 is caused by etfer the oter gewce of s 116 cable

These devices usually raquire Roland designated shisided 1/0 caties For Holand devces, you can oblan the propes sheeided cais from your dealer For nan Balancd
douvices contac gor for &
1 yous et E !
Turn t W oOF SAG0 antening unal the sverference s1ops
RMove the eauipment 0 one sige o e other of the TV or radin
Move the eguipment fariher away from the TV o rago

L K

OUIBEASION SEL 36 04 CIGLS Cies
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