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New Products

more stuff you need - available now!

5 Route your guitar
& to three amps!
See Page 13

Sterve Chorver Volosrne

A combination Chorus & Volume
Pedal for Electric or Acoustic
Guitars. See Page 15

vM X

Exterminate that annoying
Ground Hum once and for all!
See Page 20
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Still the best selling switchless Wah pedal in the universe! Steve's Wah tone
and Morley's modern features make this a sure fire hit for all musical styles.
No mechanical parts like pots and switches means nothing to wear out!

Model VAI-1
MSRP $194

WWW, VALCOMm

e Switchless design. Simply step on to engage Wah and step off to go (o
bypass automatically. The first of it's kind! No Switches to go bad.

» Wah sweep, pitch and "Q" are set to Steve's demanding specihications.

o Eleciro-Optical design. No pots to wear out!

® "Clear-Tone" buffer circuit ensures pure guitar tong and maintains signal
level in bypass and Wah mode, Suitable for Guitar or Bass,

o [ ED indication, easy access battery compartment and two-year warranty.

s Proudly Made in the U.S. A,

More Morley users:

Mark Wood

wiwwe markwood music.com

Joboj A
www. gtrhgue.com -
i T D & "
5 ; _H_’l“ ! “*f“_k Toshi Iseda Mare Pattison
I ag\.e 3 ‘.'.1-'-'.1'.-.|1l|.|.-[.|:.ub..Ll.'l!]'L woarw toshiseda,com WO ITHIECP 0 n.Com

More Morley users:

Model VAI-2
MSRP $209

It's a Bad Horsie and then some! The Bad Horsie 2 has two foot-switchahle
Wah modes; Bad Horsie Wah or Contour Wah, In contour mode you can dial
in the frequency and level of the Wah. S4ll the easiest Wah to use with the
only truly switchless circuitry available. Whatever Wah tone you're looking
for, you'll find it in this pedal!

waw, favorednations.com

e Two fooi-selectable Wah modes

e Swilchless design. Simply step on o engage Wah and step off o 2o 1o
bypass anomatically!

s Wah sweep. pitch and "(}" are set to Steves demanding specifications

s Electro-Optical design. No pots to wear out!

o "Clear-Tone” bulfer circuit ensures pure guitar tone and maintains signal
level in bypass and Wah mode. Suitable for Guitar or Bass,

o Dual LED indication. easy access batery compartment and two-year warranty,

» Proudly Made inthe U.S.A.

£

g

. : Michael
'\ | PR Anderson
- ' Brad Gillis
Sean Yseult Y www brdgillis.com i ]
www.rockeitymorguecom  Jaye Foucher lack Frost Pﬂgﬁ 4

www javefoucher.com warw_seve witches. nel



MArRK TREMmONTI

Power WAH

be loud be proud

Model Mark |
MSRP $199

www.alterbridge.com

o Switchless design. Simply step on to engage Wah and step off to go
to bypass automatically! No switch to go bad!

e Boost knob adds up to a full 20 dB of Wah gain that cuts through!

e The Wah tone 1s a hybrid of traditional and modern Wah voicings

o Wah sweep, pitch and "QQ" are set to Mark's specifications

e Electro-Optical design. No pots to wear out!

o "Clear-Tone" buffer ¢ircuit ensures pure guitar tone and maintains
signal level in bypass and Wah mode. Suitable for Guitar or Bass,

e Diamond Plate style footpad for no-shp Wah Wah action

o [ED indication, easy access battery compartment and 2-year warranty.

o Proudly Made in the U.S.A.

More Morley users:

Andy Martin

L W'l‘r.éllllj_‘f]]lill'llml S HE. OO

Glen Alvelais
of Testament
W‘.'c"p'.'.‘ll."ﬁ[e‘l[l'll."l.'l‘l]l."':’;]l.'aILS.-ClL'll'I:l

Chris Wilson
wiww.chnswilson I 0].com

e Bizz of Genitoriurers
of |;fn?nl *ﬁk&im‘ Heelodirers com
Pﬂgc 5 '.1.'ww.du-.:mx'n:-.'i;:lg.'.-:um

a blast from the past

The sound that made Morley
famous! Classic Morley

Wabh tone is back in this rugged,
Electro-Optical Wah pedal.
Classic styling paired with
a road-worthy metal housing.

Model CLW
Electro-Optical design (No pots to wear out!) MSRP $119
Classic Wah tones of Morley pedals from T0's and 8(0's
LED indication, easy access battery compartment and two-year warranty
PFroudly Made in the U.S. A,

More Morley users:

Andrea Quarterone Chris Freeman Adrian Galysh
Curtis Fm‘nadlc}' WA LT LT . GO of GS ['&"IL.‘_F_AEIH]IH[’]G woww gdriangal ysh.com

] Www_gsimegaphone. com
WIS I AR COy 3 z

VST My Bill Maloof
Brian Malone and Eric Hersemann Amber Jade
of Diaholic www_amberjade.com 7
wiww. disbolichlastmasters com - Pﬂge f]



little Alligator Volume

Smooth, studio quality volume set the way Steve likes it.

We know it's more than a typical volume pedal. We invite vou to find out for vourselt.

Model PLA
MSRP $139

www favorednationsacoustic.com

o Familiar Linear taper, Great for violin-like volume swells
o Minimum Volume knob controls perfect balance between Lead and
Ehythm volume levels,

o Electro-Optical design (No pots to wear out!)
# Suitable for use in front of amp or in FX Loop (send and return)
o LED indication, casy access battery compartment and two-year warranty.
o Proudly Made in the 1.5 A,

1

More Morley users: rm._n

N
Eric Vandervort

Gregory Bruoce Campbell  of §lavemachine
www slavemachine. com

Debbie Barlow

Snake
ol Skinlab

www. skinlabl com

™|

Ken Tyler Joey Siuckey

www.ilchemedia-labs.com  www joeystvckey.com
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PRO SERIFS VOLUME

smooth, consistent audio taper

Model PVO
MSRP $134

o Aundio taper. Great for
pedal-stecl-like swells
o Electro-Optical design means
no more pots o wear out!
o Minimum Volume knob controls
perfect balance between Lead and Rhythm volume levels,
o LED indication, easy access battery compartment and two-year warranty.
e Proudly Made in the U.S.A.

More
Morley
users:

Tommy Bolan
of N.Y.C.

warawnyctheband.com

Jimmy O
WO I Yo, comm

Joshua Podolsky
: waw, joshuacraigpodaol skyv.com
Share Ross
g of Bubhle
www.planetbubble.com PdgL 8




PRO SEREES II WAL

for the Wah Wah maniac in you

traditional Wah sound with modern Morley® features
Our Dual Bass Wah

has two footswitchable
Wah modes. Select either

Model PWA-II

traditional Wah or .
MSRP $149
"Funk Wah" for ¥
percussive slappin’
and poppin’ playing. Model PBA-2 e Made in the U.S.A.
MSRP $189 o Level knob controls Wah output level

o Lleciro-Optical design, No pots to wear out!
e "Clear-Tong” buffer ensures no volume loss and maintains guitar
personality in Wah mode and bypass. Betier than "True Bypass®.

o Switchless design. Simply step on to engage Wah and step off to go to
bypass automatically! From the inventors of the switchless Wah pedal!
o Eleciro-Optical design (No pots to wear out!)

» "Clear-Tone" buffer circuit ensures pure tone and maintains signal level in e "High Q" Wah tone delivers traditional Wah tones that cut through
bypass and Wah mode. Suitable for Bass or Guitar, » Switch is next to foot pedal. Switch Wah on/ofT at any Wah position,
o (Great for use with 7 string guitars and detuned sirings. o LED indication, casy access battery compartment and two-year warranty.

o LED indication, easy access battery compartment and two-year warranty.

o Proudly Made in the [1.S. A, More MOI’ID}T uSCl"f

More Morley users:
Chris Debaldo (T.) W=
and Wayne Swinny of Saliva
www saliva,com

Rudy Sarzo

s quietriotonline.com

Philip Bynoe Michael Fath DI Ashha

www.michaglfath.com wiww.djashba.com

"4

wiaw. philiphynoae.com

Bill "The Buddha" Dhickens

wivw hilltheboddhadickens_com

Dean Cramer
www tunnymoneyband.com

: by
Dave Pomeroy .
Pace 9 www davepamenyy_com . J'luq” “]_x
ge - ’ WOWW jaUgeiii-x .com

Joy Basu
www. jovbasu.com

Hott Soss

www hotlsoss.com

Mikhal Caldwell Page 10

wiww, mikhalealdwell.eom



PRO SFRIES I WAH VOLUME

double the fun

Model PWV-I1I1
MSRP $159

» Combination Wah and Voluime
# Level knob controls Wah output level
& Volume is set for consistent audio taper.
Electro-Optical design, No pots o wear out!
"Clear-Tone" buffer ensures no volume loss and maintains guitar
personality in Wah and volume modes, Better than "True Bypass”
"High Q" Wah tone delivers traditional Wah tones thal cut through
LED indication. easy access battery compartment and two-year warranty.

Proudly Made in the ULS.A,
S p e More Morley users:

(9

L

Ronny North ] Ouil
www.ronfiynorth.com  JEITY Uutlaw E——— ;
’ (rina Schock Mark Schenker
ol the Go Go's  www funnymoneyband com
u-wv.-.gﬂg:w.cwn

Scott Huckabay
www. scotthuckabay,com

L

Phil X Marcus Henderson Mel Morley
Page 11 www.powdermusic.com  Www.dristeom  www.midimel.com

PRO SERIES II

DESTORTION WAH VOLUME.

if you can only take one pedal to the gig. this is it!

Handy three-in-one pedal that combines tube-like distortion,
wailing Wah and handy Volume control in one fire-breathing pedal

Model PDW-II
MSRP $195

Proudly Made in the U.S AL
Wolume is set to smooth audio taper
Electro-Optical design (No pots to wear out!)
Level, Drive and Tone knobs conirol distortion sounds

Dual foot-switches (for Distortion onfoff & Wah/Vol)

"Clear-Tone" buffer ensures no volume loss and maintains guitar
personality in all modes. Better than "True Bypass”

"High Q" Wah tone delivers traditional Wah tones that cut through
LED indication, easy access hattery compartment and two-year warranty.

% f More Morley users:

)

Maxine Petrucci
of Titania

Eene Benton Howard Leese

W W TENE BEeT o .Com

Doc Powell
www.docpowell.com Page | 2

Stuart Smith
W slnartsmith . com
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Tniplen

use more amps!

?. - .:‘ -~
e S8 3 o™ mew
S kg T Model
Tﬁ‘ﬂa&:ﬁ TRIPLER
A . MSRP$149

; ; www, georzelynch.com
Route yvour cuitar signal (o three amps,
Select or combine any combination of all three outputs.
Boost knob ensures vou get max guitar level to all three amps,
Each channel has LED indication so you know what's on or off,
Powers off one 9V battery or optional Morley YV adapter.
Cold Rolled Steel Housing will withstand years of use and abuse,
Cret that thick, ferocious tone that only a three amp set-up can provide,
Two Year Warranty & Proudly Made in the U.S. A

Rob Galpin

waww funnymonevband. com

Marc Serrano
of Unloco
WONWNLLIN I.l.'l".'-il.'i.il.'l[]1

"Metal Mike"
Chlasciak

Scotl Digoia
www. planetshred com

www.mrsce it sImusic.com

Matt Olson
of Rearview Mirror
www rvinoenline.coimn

Page 13

ABY Selector / Combiner

lto2or2tol, your choice

Model ABY
MSRP 385
Made in the U.S.A.

Route one signal to two outputs
O WO inputs (o one output.
Then, choose between A or B
individually OR combine both
A& B simultancously!

o Route one guitar o two amplifiers. Switch back
and forth or combine amps for different guitar tones (see ligure #1),

o Route two guitars 1o one amplifier (see fgure #2). Makes guitar changes quick.
Have thal backup guitar ready if you break a string !

o Silent wning. Hook up an amp o A and a tuner 10 B, You can une silently
or hit combine switch 10 tune while playing.

8- W
e i

More Morley users:

CGruitar Shorty
www. puitarshorty.org

Towdd Duane
www oddduane.com

I.nuu: Marie Ira Dean

of a Taste of Honey of Trick Pony Pace 14
www. lastebudsrecords.com  www.iickpony.com o



Stervo Chorvws Voloerne

MORLEY® 9V Adapter

combo chorus and volume pedal power up, save money on batteries

Using other brand adapters may
cause your Morley® to hum.
Please use only Morley® adapter.

Model Morley 9V
MSRP %19

ELECTRONIC SPECIFICATIONS
LISA VERSION

[WNPUT: 120 VACAHOHZ®E. 4VA
OUTPUT: 9VDWC, 300mA
POLARITY: CENTER NEGATIVE

ELROPEAN WERSIOMN
INPLIL: 230 WACSOH S 4YA

Model SCV

1 SeliEieinssbdey
MSRP SEBQ L}[[H]I}HII"?E['[:‘?\]F]I;.I'\"ilil"l.[["r'l

e Designed for use with Electric guitar, Acoustic CGuitar or Bass We use a regulated power supply. This means that rather than

e Combination Chorus and volume pedal. Use the Chorus by itself, the place this additional circuitry in the pedal, we put it in the
volume by itsell of both at same time. adapter. Why? Better battery life and less circuitry in our

» Rate and Speed controls for Chorus pedals to keep your guitar’s volume and tone pure!

o Dual outputs for two amp set up

o Volume control is Electro-Optical. No pot 1o wear out! » OVDC 300mA Regulated Power

* Dual LED indication, easy access battery compartment and two-year warranty, e Compatible with Boss, Budda, Danelectro, DOD, Dunlop,

e Proudly Made in the U.S.A. [banez, Marshall, Real McCoy & Snarling Dog.

More Morley users: e [1is & regulated power supply. Which means less noise on
standard pedals and no hum on pedals that require a regulated
supply (like Morley for example).

o 300mA allows you to run more pedals off of one power supply.
Cireat for powering pedal boards

s ADAPTER MEASUREMENTS

Swhitch iy | e A i
ST Rich Ward (L) N Ml .*'hd‘dpb:.r size: E:fﬁ (L) x 2. 10" (W) x 1.63" (H)
5 < “E”lﬁ.“l}_.‘:]‘_‘f}tﬁ”“ ww“f"mnmm,";'l]>, Ft Plug Dim: 0.22"(0D) x 0.080" (ID) x (0.440" Plug Length
$lues Saraceno 12y ’ ) ’

Pﬂgﬂ 15 www, bluessnraoe no.com S Pﬂge 16

AW IO EEYTOC k.com



Friends Of Morley

G e v medhevpedtals.oom for arlsn wehsiie links

DHFLICE ARRAHAMS L

CYRIL ACHARD

HEEY ALLEN - WARRANT
ALY

GILEM ALVELAIS

CHEN ANDERSON
MICHAFL ANDER SN
MICHAEL ANGELD
CARMINE AFFICE

ANTY AQUING
TOMARATA - SLAYER

WY N ASHTON WSS L OO
TREY AZATTHOTH - MOHBID ANGEL
LINT RAHE - TRIFOD
AN BALDRICH
RirE BALIFLICCT
ANTHUNY BAMEING
DERHIE BARLIW - SICKCIRCLE
RUBERT BAREY - EMERSTN LAKE & FALMER
JOY BASL - JESSICA SIMFSON
JASCNS BECKER
TELGY BELLAY - FIVE SMOOTH STORES
RENE BENTON
GREC RERGDORE - ZERRAHEAT
SELL HERGUUIST - ANNIHILATOR
T2, - GENITORTURERS
IEFF BLACK
HIVE BOMCHAR - HFR
I BOETTCHER - KEEP
TOMMY BUOLAN - N V..
IMMY BONES - KID ROCK
MIKE BOSSIER - AUTAC TERRUR REGIME
ANITY BRALER - EARTH WIND & FIRE
MERELITH BROGES
STEVE BROWHN - TRISTER
BLAUNEY HEOW NI MRG - IS HWALLA
PETER BUCK - REM
GLEN BURTHIK - STYX
JN BUTCHER - THIN LEZZY
KEVIN CADOGEN - THIRD EYE BLIND
CHEIS CAFFERY - SAVATAGE
MIKHAL CALDWELL - CHIE SHEP
WILL CALHOH M - LIVIMNG COHLOR
PHIL CAMPEELL - MOTORHEAD
MICAH CARLL- HAWTHORNE HEICHTS
RLME CARLTOM - PEACE MM
BLAINE CARTRIGHT - NASHVILLE FUSSY
SOUTT CASH - STATLER BRUTHERS
CHEISTOPHER CASTELL - ESCAPE FROM EARTH
FHIL CASTLE
MAX CAVALERA - SOLLFLY
DIMG CAZARES
TOM CHANLLER - HOLLOWSHELL
METAL MIKE CHLASTIAK
MEIL CITELDN
CLACKERS - STRAIGHT IACKE]
JBE COMEAL - (VERKILL
IEFF CODK - ALABAMA
WAVDE COOFER
[ |I[F'~. CIREY
ADAM COTMTRY MAN - SWHITCH
TED [M"«’I"- COLLIDER
T.J, TIAVIS - SURMERSED
CHEIS [EHALLN - SALIVA
DENMIS DEYOLING - STYX
AN] DIFRANCD
SCOTT DIGHOIA
AL THMED]
FAT [H I"‘{'flﬂ CONCHRS
MIKET DHaLIMG - SOULELY

Page 17

lohn Jorgenson

WWW. J-:.I'.rg|r-rg_¢nwr| ST

JERRY DONAHUE - HELLECASTERS

AN BONEGAN - DISTURBED

STEVE DOUCETTE - PERFECT STRANGERS

MIKE DROGOS - OTTOS TACKET

TODD DUANE B

0 T GREOW

EVERLAST

MICHAEL FATH

JOHN FATTORUSO - STEREOMUD

TIM FITCH - JOMNNY LANG

SOOTT FLESHER

THOMAS FLOWERS - DLEANDER

[l Foacs

CURTIS FORMADLEY

JAYE FOUCHER

O FOX - STRVPER !

JERRY FRANCE Kristo Panos

CHRIS FREEMAN - G5 MEGAPHONE

ERIC FRIEDMAN - SUBMERSED of Sloth

PETE FRIESEN - ALICE COOPER www.slothmusic.com

JACK FROST

RICH FUGERE - TRISTATE KILLING SPREE

AL FUNCTION - S0

ERIN FYFE - [G0M SOCIETY

MLARK OAOLIARTH - OUTRIDER

MIKE GALLAHER

OB GALPIN - FUNNY MONEY

ADRIAN GALYSH

JEFFOEORGE - STONE SGUP

GEANG OEORGE

GEREY QESSIE

CAVE GHAZARIAN - COR

JACK CIBSGN - EXODUS

BRAD GILLES - NIGHT RANGER

HENRY Gir

AL G

CRANI GOLDIE - DO

SEAN (GOLULD - BAND CAMP

MERRITT ORANT - GVERKILL

GULG - MUDVAYRE

KEITH GURLAND - TRIPOLH
GUSTAFSON - POGEAH

]

FRANK I" LHMJH'- TEsL

BRIAM HARRAH - PR(IFI'}i IGNAL MURDER MUSIC
HOMATHIN HARRIZ

MORRIE HAYES - "NPO" NEW POWER GENERATION

MARCUS HENDERSON - DRIST
ERIC HERSEMANN - DEABOLIC
RUDY HEWLETT - T.E
h\?:l.lh -HLUE

BRIAN HIT
MARK HITT
TIM HOFFA - STRANIHT JIACKET
CHEIS HOLT - LIGATID-OANG
GARY HOLT - EXGLATS

SCOTT HUCKABAY

RICK HUNQLT - EXODLS

STEVE HUNTER

JIMM Y 15ANCS - JAMES TAYLOR
TOSH]SEDA

CHELS ISELE

RIC IVANISEYICH - OLEANDER
CLINT IACKSON - JACK JACKSON
AMBER IADE

ANIHUES BARAMILLLY - ACGONY
MARTY JENKINS

JOHN JORGENION

AL MWROENSEN - MINISTRY
ROE K - EELAWY ZERO

ROM KEEL - IRONHORSE

NICK KELLIES

JOMATHAN KEELLUM - JONAHIZ
MAKK KENDALL - GREAT WHITE
H25H KERBIS

KERREY KING - 3 LATER

Ron Keel
of Ironhorse

worw, irenhorseband. com

TONY KING - BROOKS & DUNN

CLURT KIREWOOD

TROY KLONTZ

ADAM KOLE

LEMNY KRAYITZ

FATRICK LACHM AN

LARRY LALONMDE - FRIMUS

MICHAEL LARDAE - GREXT WHITE

DUEE LARUE - FOEZY

WESLEY LEATHERS - DOOHBIE BRUTHERS
HARRY LEDERER - BROOKS & DUNN
IAKEE LEE

HOWARD LEESE - HEART, HEAVEN AND EARTH
MATT LEFEVRE

ADAM LEVINE - MARC{N 3

JEH LOCKW O - CAPITAL EYE

BETO LOVATC

TOMMY LOYA - CYPRESS HILL

ROGELIC LOEAND « CYPRESS HILL
GEORGE LYNCH

TONY MACALPINE

HEN MACTONALD - FUNCTIONING ALDICTS
HEIAN MALONE « DLaBOLIC

BILL MALOGF

DARRELL MANSFIELD

ROHERT MARCELLO

DaVED MARSHALL « IAMIE O'NEAL
ANDY MAKTIN

JIM MARTIN

TOM MARTING - INTELLEGENT LIFE
GENC MAKTING - EXUFF ENUFF
JMASCES « DINOSALR IR

TOM MASSMAN

BMICHAEL MATHEVIC « STEELHEART
FLATTUS MANIMUS « (FWAR

EDMAY = JRDREAIL

EEVIN McCOORMICK « IACESON BROWH
MARK MoGEE - GREGE ALLMAN
MEKE MEEKS « UINE SLACK MIND
ERIC MEYER « DARK ANGEL

KEITH MILLER - PLEXT

STEVE MILLER

TOM MILLER « GREGG ALLMAN
LARRY MITCHELL

CRAIG MONTOYA - EVERCLEAR
RONNIE MONTROGE

KEVIN MOONEY - AGENT MOONEY
MEL MORLEY

JEEF MULLIN « 3RD RAIL

CURRAN MUEPHY - ANNIHILATOR
VERNON NELLY

KEITH NELSON - BUCKCHERRY
CHRIE NEUBALTER - VIRGINLA RANGERS
DN NOONAN - DEPEWA

CHRIS KORRIS - DARKEST HOLUTK
RONNY MORTH - MORTH

JMMY O

FELTON OFFARD - BARRY MANILOW
BMATT OLSON « REAYIEW MIRROR
ANDRE ONEAL - LUTTHER VANDEROSE
LEE CSKAR

JEREY OUTLAW - Y YEA
ERISTOPANOS - SLOTH
MARC PATTISON

BILL MECK

JEREMY PENICK - DEFEWA
BANINE PETRELHOCT - TITANLA.
DAVE PHELPS . SICKCIRCLE
AL PITRELLI - MEGADETH
JOSHLLA PODOLEKY

JOHN POMPLIN - PROJECT 812
JEREMY POPOFE- LIT

DOC POWELL

PAUL PREESTLY - LONGTIME DEAT
MNIGEL FULEFORD - BUSH

ANDREA QUARTERONE

MERGE RASCON - PINATA, OOl CHAMBER
WILL BAY - HELIECASTERS

VERNON REID - LIVING COLOR

Mike Scaccia and

Al Jourgensen
af Ministry

Insomnia
warw.insemniathehand.com

ARDY RELSS - REBA MUINTYRE

Lu¥ (L REYES - ROBERT MLUMIZ

LUNCKY RIGGS - REAL BY DESIGN

SHARE ROSS - BUBELE

BRLAN ROWE - EXCALIEER

MICK ROWE - MINDSETT

RYAN ROKIE - SLASHS SNAKEPIT ALICE COUFER
JUDAH ROV DES - CESCA

RLUBEN BULE - T SYMC

LAY RUSHAK - IRUNHORSE

ERTK BLITAN - MORBIDANGEL

CEAHE SANCHET - INSOMNLY SLOW BURN
ERIC SANDS - MAN ON FAIRE

BLUES S ARACENG

SCUTT BARGEANT - SKINLAB

MIKE SCACULA - MINISTRY

MIKE SCHLEIBAUM - DARKEST HOUR
CANA SCHOCK - THE G CHFS

NEI[L SCRON - JOURNEY

BEN SCHULTY. - BAREFOOT SERVANTS
MIKE SCOTT <“HPG" HEW POWER GENERATION
PATRICK SCOTT - FEWER MOAING PARTS
CHRISTOPHER SERNEL - ESCAPE FROM EARTH
MARC SERRANC : LUNLOOD

BRLAN SETZER

(AITAR SHORTY

BEN SHREVE - (3 MEGAPHONE

PAT SIMMONS « DOOBIE BROTHERS
ALEX SE{MNCK

MARK SLAUGHTER - SLAUGHTER
ROBEET SMITH - THECLURE

STUAKT SMITH - HEAYEN AND EARTH
CORY SMOOT - MENSREA

FEFFREY RYAN SMOOTS

SMAKE - SRINLAR

BRIT 300E - STRAIGHT WCKEL

ROBERT 5PATES

IO - bi?-:l-” EFLAN

)
STINGER : l
! o .
RUYTER SUYVZ - MASHVILLE PUSSY ‘
LOLTS SVTTEK - MINISTRY

MICHAEL SWEET - STRYPER ] i
WAYNE SWINNY - SALIVA Rich Ross
JESSE TAYLOK « MORTAL CESESSION
TENDURE - TENDURES DREAM

RON THAL - BUMBLEFOOT

CHESTER THOMPSON - SANTANA

SHON THOMESON - CESCA

AN TIMMONS

NEHOILAS TIROET]

MARK TREMUNT] - AITERBRIDGE, CREED
BRETT TUGGLE - FLEETWOOD MAC, DAV LEE ROTH
KENTYLER - BLACK PLANET

STEVE YAl

FRIC VANDERVORT

MICHAEL NANGEROY « LIGUIDBLUE

PHIL VERONE - SAIGON KICK

RICHWARD - SICRSPEED

CESCA WATERFIEL L

TEFTWATERS - ANNIHILATOR

1M WEIDER - THE BAND

LAVE WEINER -STEVE VAL

BILL WENZLOFF - INSOMNLA. SLOW BURN
LESLIEWEST - MOUNTAIN

LEIGH WILLLAMS - PROJECT ABSOLUTE ZERD
CHRIS WILSON

VECTOR: “THE SNAKEMANNN WOLTHR

MARK WD

FTWOOTRLES - HAWTHORNE HEGHTS
GREGG WRIGHT

CAVE WEONEK] - SLACKTONE

PHIL X - FOWDIER

TIMMY YEAGER

MATT YINGLING - SMACKDOWN

NEIL ZAZA

T Z0NA - LEE GREENWOOD

GREG SUTTON  MEDIA
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More Friends Of Morley
{Bass Players)
Cio to wwwomarleypedals com for artest website links

JENMIFER ARROYO - KITTIE

L EL BUHLAN - SKID ROW

B AROMWH - [N

C ER IJI L I K - BLACK SARBATH

- RING OF FIRE, STEVE VAL

HE

JERRY DINON - WARRANT
STEEV ES{IIIVEL - SKINLAR
[ONY FRANKLIN
DIANN GLENN
FABRLZZIO GROEE]
ST HAMM
WILL HLARRIS - LONG TIME DEAD
HYHM HOWARD - LEE GREEMW GO
JAUQO I1-X- JAUQO IIX UNIT
ANTHONTY JOYNER - TIM McoGEAW
TOM KAZ - COLLIDER

| 7 EMAC - DISTURBED

.'IIJI KIIIIIII N - CHOP EHOP

3 LEE TENIGHT ORCHESTRA

1 - A TASTE OF HONEY
AN - THERAPY
'.__l[ R VAMNID '!lRf'I'*.‘~.

ERIC MAGY II'QI
CHRIS NEUBALUER - ¥1 ﬂ INIA RANGERS
JARON NEWSTEAL - (LY

I‘.l'l."..’l NIWOITNY - SAIL I‘n.b.

L ODELL - SICECTRCL

[

I O EROY
( “K RAINEY
HEDNESS - KEAL BY DESIGN

K { ROKSS

RUDY SARZD - QUIET RIOT

j 3 N - MALFUNKTION
TOFRE - BM. M.

AN
"-!'n:hklll'\il«'. FUMNNY MONEY
LEE SELAE

DAN SKWERES - ~.rnw RURMN
T.M. STEVENS - OUTOF CONTROL.
CACHE TOLM AN - *%I\. L Sk |
KATHY VALENTINE - THE

[0.10. VERNI - OWEREILI
BREIAM WADE - ALIDIO TERROR REGIME
SHAWMN WA L'\"-\’ RIGHT - I¥YEA

KEVIN WALKER - NATEE

BOB WENZLOFT - INSOMNILA

ANDY WEST

SEAN YSELLT - ROCE CITY MORGUE

Page 19

Dann CGlenn
www.danng lenn.com

Mlarcello D Rapp
of Soulfly
www. sonlflv.com

Victor "The Snakemannn”
WA, .‘i]h’l.k‘."r]'l.'J (RN = |

More Friends Of Morley
[Industry Professionals)

CRAIG BAKER - BLACK SARBATH
ANDY BATTYE ';.-“>JI b OF A DO
SEAN BERESFORD - LIVING COLOR
BUDDY BLAZE
JL’HI 5 BUNMANDN -1 [IRDEYE BLIND
BLUEME - THE COERS

MWNY CARRIUTH - SOULFLY
GRADY CE ELAMPION - DOWN

L CITRON - LANA LANE

SONARDY - GO GO THOLLS
E OUEA - MOTORHEAD
GIL THVIME - THE WHITE STRIPES
10 TPRRCRECW - RICHIE SAMBORA
TIM FITCH - MYHNNY LANCG
CIARY GILMORE - CULT MATES STUTDIO
ELY HALYERSCRN - TS50
ZACH HARMON - METALLICA
ERNIE HLUIDSON - CREED
IINAY IS AACS - TAMES TAYLOR
ROY KELLEY - SALIVA
CIAVIN MENZIES - BILLY IO
THOMAS NORDEGG - STEVE VAL
DANNY FNELL - TRINTER
RILLY PAIGE - KID ROCK
BRIAN SATELA - SALIVA
STHG
TN WINCGATE - CREGG ALLMAN
TIM WRIGHT - MINISTRY

il Divine James Bomann

ground hums worst enemy

Musicians who play live know that Ground Loop Hum can virtually
ruin a show. Ground Loop Hum is very hard to get rid of since
it does not follow any set rules and safety is always cause for
concern when lifting grounds with ground lift adapters. Often,
the systems used to prevent hum can cause a potentially
dangerous condition resulting in electrical shocks, sometimes
with serious results.

Model Hum X"
MSRP $90

Suitable for use
on any grounded
110V outlet

Max Current; 15 Amp

The Hum X™ filters out unwanted voltage and current in the
ground line that cause ground loop hum while simultaneously
maintaining a solid, safe ground. Simply place the Hum X™ on
the end of the power cord of the equipment that has a Ground
Loop and plug the Hum X™ into the wall outlet. Ground Loop is
gone and audio signal remains intact. Easy to use, easy to install,
absolutely safe and completely effective!
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EBTECH® Hum Eliminator™

get rid of ground loop hum

Eliminates ground loop hum, Also converts balanced and unbalanced sighals,
Availablz in 2 channel box, 8 channel rack or combo 4 x 4 unit

EBTECH~
rrvmernne-Hum Eliminator =

Model HE-8 MSRP $290
Boverse mounting svalable
call B4T-G30- 4546 ext 12 for detwls

Model HE-2
MSRP 590

Do you hear hum of buzz in your audio signal? Are long unbalanced lines across stage
creating noise problems? Get the Hum Eliminator™. Almost all AC hum (60Hz in TE
US), is caused by ground loops. These ground loops act like radic antennae picking up
hum and noise. The Hum Elminator™ completely eliminates this by breaking the ground
h:mps making it impossible for the signal lines to pick up the AC hum and noise in tﬁefirst

place, Just plug in the Hum Eliminator™ into the signal lines between l:rHending pieces of
equu:lment and you're done. Quick and easy. No buzz, no hum. Mo signal degradation. Mo
filtering. Mo noise gates, Mo dangerous ground lifts,

® Eliminates AC hum/ 80Hz buzz and noise

e Breaks ground loops safely while leaving all signal grounds intact

e Compleiely passive design (requires no power)

& Converts automatically between balanced and unbalanced lines

& /4" TRS "smart” jacks (lip, ring, sleeve) inpuls and oulputs

& Automatically translates signal voltages to match difference in ground potential
e Frequency response 20Hz 1o 7O0kHz +/- 0.5dB

& Distortion lass than 0.005% THD @ 1kHz

o Crosstalk better than -87dB

e Maximum scurce impedance 1kOhm. Minimum load impedance 10kOhm
e Two-Year Warranty

& Proudly Made in the LLS.A

& HE-5 is single rack space 19°L x 1.5"H x 6.5" deep

e HE-2 dimensions 3.5"L x 4.75"Wx 1.5"H ['ﬁuth bumpons)

Page 21

EBTECH® Hum Eliminator™ Applications

The Hum Eliminator™ does more than just prevent AC hum from bemng picked up by your sound
systemns. It alse can be used as one of the most cost-effective ways to convert unbalanced signals
1o true balanced signals.,

GROUND LOOPS - The Hum Bliminator™ prevents ground loop antennae fram forming and picking
up AC hum, AC hum & naise is almaost always causad by a loop antanna effect across signal lines
between two or mare pieces of gear, or by long unbalanced cables picking up noise. Loop antennala)
are basically & type of radio antenna, which tend to pick up the 80Hz land harmonics) AC signal
being broadcast by a building’s electrical current, These loop antennaa are closad circuits usually
along the ground wires and hence are commonly called grownd leops.

BALANCED / UNBALANCED - Unbalanced signals are mora susceptibla to picking up electrical noise
& BF imterference than balanced signals are. The longer the unbalanced cable, the greater the chanca
of a problem. Tha Hum Eliminatar™ is ona ot the most cost-effective ways to convert between
unbalanced signals and trua balanced signals.

MIXERS /RECORDING - Many mixers have aither unbalanced or "impadanca balanced™ monitor
outs  aux sends. Usa a Hum Biminatar™ to gat true balanced maonitor outs for noise-lree performance.
Wihan uzing more than one mixer (or submixing!, there's a huge chance of getting ground loops
tand that buzz!). Use Hum Eliminators™ to prevent thesa ground loops. Eliminating hurm is ona of the
biggast challenges lacing studios. Many studios will run all of their lina leval gear through Hum
Elrminaters™ to help ensure nose-free recording.

KEYBOARDS [ SAMPLERS / SYNTHS - Most keyboards, samplars, and synthesizers havea unbalanced

10dBY cutputs, Use a Hum Eliminater™ 1o balance the signals if using with other -104BY equipment.,
Ta use a -10dBY unbalancad devica with a +4dBu balanced devica, use an EBTECH® Line Laval
Shifter™ (zee pages 23 & 24},

UWVE SOUND |/ DJ MIXERS - A common problam with live performance is long unbalanced cables
picking up hum along the way. Balanced signals ara more immune to picking up noisa. Use the
Huim Eliminatar™ to balanes long unbalanced signals, Mobile DuUs o bands never know when setling
up their systam i they re going to get a hum or nat, Tha elsctrical wiring changes from one building
to anathar, What works tine at one gig might not work at the naxt, It's worth the low cost to
keep o Hum Biminater™ available, nobody can afford ta lose a gig becasse of hum problens. Some
Dus run everything in thair rig throwgh Hum Eliminators to play it safe. The main outs on most D
mixers are -10dBY unbalanced RCA. When using with 8 +4dBu power amp, ovear 2/3rd's ol the
amp's valume can be lost. Use an EBTECHY Line Level Shifter™ (see pages 23 & 24),

POWER AMPLUFIERS - Bunning multiple ampliliars can creata ground loops betwean the amplifiers,
which will plek up the dreaded bum and buzz, Run each amplifier’s input line threugh a Hum
Eliminator™ to prevent this problem.

GUITARS - Many gurlar players use rack and pedal effects. They can get buzz frem ground loops
that thesa devices creata. Use a Hum Eliminater™ to aeliminate that buzz. When using two or more
aquitar arrglifiers, ground loops can form betwsaen the amplifiers. Because of the tramendous amounts
of gan in guitar amps, the buzz can get so bad that the amplifiers will actually squeal {especially
with tubra amplifiers). Simphy run tha fead to each amp through one channel of & Hum Eliminator™,

COMPUTER SOUND CARDS - Most sound cards have unbalanced inputs and outputs. Balance these
with the Hurn Bliminator™. Even balancaed sound cards have tramendous susceptibility to ground loops
because of the computer’s power supply. If vou hear a buzz, use a Hum Eliminatar™,

EROADCASTING [ VIDEQ - Press Boxas have many feads all going to different gear; which can craata
Iots of ground loops and hum. Usa a Hum Eliminator™ on these feeds to aliminata tha problem. Using
a Hurm Eliminator™ on the audie feed of a video camera can help prevent video bum {srow),
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EBTECH® Line Level Shifter™

convert signal levels & prevent hum

Increase or decrease signal voltage (-104BY and +4dBu) without adding noise.
Also eliminates ground loop hum & converts balanced and unbalanced signals.
Available in 2 channel box, 8 channel rack or combo 4 X 4 unit

7 [

EBTECH. * Shifter™-

— o Linelevel

Model LLS-8 MSRP $350

Reverse mounting availlable
call BAT-635-4645 axt 12 for details

Model LLS-2
MSREP £100

i CWEET iR DY i Y Al E el OO R T i DY o -

I R B Ceoi) R T 1 U 2y

What do you do when you need o connect a low volume, -10dBY output (like &
cassette deck or CD pla}; r} into a high velums, +4dBu input (like a muli-track
recorder or DAT machine)? Get the Ling Level Shifter™. The Line Level Shifter™
uses the physics ef inductance and impedance matching te increase or decrease
the signaFuoltage without the added noise of active electronics. The Line Level
Shifter™ also converts back and forth between balanced and unbalanced signals
autormatically. This is great because most -10dBY signals are unbalanced and most
+4dBu signals are balanced. The Line Level Shifter™ also contains Ebtech's Hum
Eliminator™ technology to break ground loops that cause AC hum.

e Completely passive design (requires no pewer)

e Converis back and forth between -10dBY and +4dBu

e Converis automatically between balanced and unbalanced lings

o 1/4" TRS "smart” jacks (tip, ring, sleeve) inputs and outputs

& Built in Hum Eliminater™ technology eliminates AC hum/@0Hz buzz/noise
& Automatically translates signal voltages to match difference in ground potential
e Frequency response 10Hz to 40kHz +/- 1dB into 10kOhm load

& Distortion less than 0.002% THD @ 1kHz

e Crosstall better than -07dB

& Maximum source impedance 1KOhm. Minimum load impedance 10kOhm
e Two-Year Warrant

o Proudly Made in tze U.S5.A

e |1 5-8 s single rack space 13"L x 1.5"H x 6.5" deep

e LLS-2 dimensions 3.5°L ¥ 4.75"W x 1.5"H (with bumpons)
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EBTECH® Line Level Shifter™ Applications

What's corverting batween -10dBYV and +3dBu all about? Most consurmer music gear has -1 0dBY
inputa/outputs, whila mest pro gear hags +4d4Bu inputg/outputs (which is 11d4B greater or 3.5
times loudar). Additionally, the -10dBY signal lines are unbalanced and are suscaptible to picking
up Hnoe, whereas the pro gear lines are genarally balanced and more immune o picking up noise.

Incorrectly matching the signal levels between gear can result in volumes that ara too low, having
to turn up the gain and increase the noise floor, It also limits the range of valume control betwesn
all inputs, which makes it difficult to get a good mix and can potentially overload the -1 0dBY
inputs, The Line Level Shifter™ converts between unbalanced and balanced lines as needed and
always converts between -10d4dBY and + 4dBu.

Tha Line Leval Shifter™ alzo aeliminates hum, just like the EBTECH™ Hum Eliminator™ (see
pages 271 & 22 for further detalll. The difference ks that the Line Level Shifter™ always steps
up o down your signal, Beow are more specific applications for the Line Level Shiftee™,

DJ MIXERS - Maost DU mixer man outs e unbalapced -10dBY RCA and most power amps have
balanced +4dBu inputs, When going from a -1 0dBY D) mixer to a +3dBu powser amp, over
2i3rd's of the amp’s volume is lost. That turns a 800-watt amp down to 175 watts. Many
DJs prefer the feature set of a particulas -1 0dBY unit and the few DJ mixers that have +4dBu
outpuls can cost much more than a -1 GdBY DJ mixer, Use a Line Level Shifter™ to get all of the
lost power back and get rid of hum at the same tima!

MIXERS / RECORDING - Alrmaost everyons books up a -10cBY, unbalanced output from a consurmer
CD player, DAT, Minidisc, etc., to an otharwise high parformanca systam. You will get a better
sigimal -to-neise ratie (SNR) using the Line Level Shifter™ rather than by tuming up the mixer's put
gan. You can also balance the lnes at the same time. Getting the best noiss floor means adding
the laast amount of active gain. Recording with unbalanced -10dBY outputs {keyboards, effacts
units, drum machines, computers, ete.) often requires a lot of active gain, Use the Line Lewvel
Shifter™ to run these units up to balanced + 4dBu and provide the best mix you can get, Some
high-and mixers only have + 4dBu inputs. Whan -10dEV equipmant is hooked up to thase inputs,
use a Line Level Shifter™ to get a better signal level, Tape retum levels are often mismatched
with the mixer. They either overload the mixer's input or don’t drive it loud enough. The Line
Laveal Shiftar™ works both ways, either stepping tha signal up or down.

KEYBOARDS | SAMPLERS / SYNTHS - Most keyboards, samplers, and synthesizers have 1/4"
unbalanced -10dBY outputs, Tha Lina Leval Shifter™ convarts these outputs to + 4dBu for use
with a +4dBu mixer ar other +4dBu device without losing velume, Balanecing the outputs can
help make long signal runs hum and noise frae,

COMPUTER SOUND CARDS - Most sound cards have unbalanced -10dBY inputs/outputs. A Line
Level Shifter™ allows the sound card to work with a +4dB8u device and eliminates hum at the
game fime. Evan balanced sound cards havea tremandous suscaptibility to ground loops bacausa
of the computer’s power supply. If you hear a buzz, use a Hum Eliminator™ {see pages 21 & 22)

BROADCASTING - Broadcoasters fraquantly nead to hook up a consumear -10dBY cutput CO
player, DAT, etc. to a balanced +4dBu input. The Line Lavel Shifter™ allows this to be done
without fosing volume and eliminates hum at the same time,

AUDIO / VIDEO - The audio inputs on most video camcorders are unbalanced -10d4BY. When
running a sound mix from a +4dBu output to the camera, use a Line Level Shifter™ to ensure
its input is not overloaded and the signal is not distortad. Use a Line Laval Shiftar™ whan
running the audio feed from a -10dBWY VCR J/ DYD to a +4dBu sound system te get the best
possible signal quality
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EBTECH® Swizz Army
6-in-1 Cable Tester

arm yourself against bad cables

Model SWIZZ-CT
MSRP $180

MADE 1N
THE U.5.A

Checks ¥LR, 1/4", RCA, 1/8", TT & MIDI cables for continuity and/or intermittent
connections. Also detects opens and shorts for each pin. Also includes includa tast
tone generator (+4, -10, Mic), phantom power detector, grounded XLR shield
detector and cable wiring display.

CABLE WIRING DISPLAY; Clearly shows which pin is wired to what. The Cable

Wiring Display clearly chows continuity, opens and shorts for each pin. This also

GE.LQET tor determining custom/adapter winng - such as ¥LR-1/4", 1/8" stereo dual
. B1G...

MTERMITTENT DETECT AND DISPLAY: Mormally when testing for intermittent
shorts, if you blink while testing for a short, you may just miss it, The Swizz Army
G-in-1 storas and 'dIS[JlEI"{S imtermitient information until you reset it! 1t tells you
which ling has a problem!

MSTALLED CABLE TESTING: Great for diagnosing cables that are inside building
walls. Connact the Swizz Army B-in-1 to one end of the cable to sea if any lings

are shorted together, Then, connect a shorting connector onto the other end of the
cable and see if the lines are good.

TEST TOME GEMERATION: Generates a TkHz (440Hz) 1one at +4dBu, -10dBY and
mic levels.

PHANTOM POWER DETECT: Displays when a DC voltage present on Pin 2 {tip)
and Fin 3 {ring), individually.

GROUNDED SHIELD DETECT: Confirms that the XLR connector shield is connected
to Pin 1 {grounded).

Runs on 2 AA batteries (not included). Two-Year Warranty.
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Have Questions? Need Assistance?
We are here to help!

If yvou naed any type of assistance please call on us. We are
happy to help. We simply ask you do the following before
contacting us:

1. Read the appropriate instruction manual and associated
product information thoroughly. The answer to most common
guestions can be found in the instruction in this catalog. See
pages 27 through 38

2. Should you need to contact us directly for assistance, please
be prepared to the necessary time required to properly diagnose a
problem or answer a question thoroughly. Most detailed
diagnostics require extended phone conversations or 2 - 4
detailed email sessions.

3. Technical support is available Monday through Friday between
8:00am and 4:00pm central time. If you need assistance outside
of those hours, leave a voice mail with your name, telephone
number and a brief message. Your call will be returned as quickly
as possible {usually within 1 business day). Email is answered
within 1 business day.

Morley® and Ebtech® products are warranted
for two years from date of purchase.

For technical support, customer service, diggnostic service
or assistance of any kind for products shown in this catalog:
Toll Free 1-800-284-5172 ext 12 or 14
Direct Phone 1-847-639-46846 ext 12 or 14
Fax 1-847-639-4723
www . morleypedals.com wwwy.ebtechaudio.com
info@morleypedals.com info@ebtechaudio.com
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THANK YOU FOR CHOOSING A MORLEY® PEDAL.
YOU NOW OWN THE BEST PEDAL MADE!

Please ke a few minutes 1o familiarize yourself with the features of your new pedal. With
comimon sense handling, it will last for years. We hope you enjoy using it as much as we
enjoved building it. Feel free o call on vs if you have any questions, comments or suggestiions.

WARRANTY (ALL PEDALS)

Al Morley® pedals are warranted for two vears from date of purchase. To obtain warranty service,
contact the store where purchased, call Morley 24 hours a day at 847-63%-4646 (ext 14} or email
us at infod mordey pedals.com

CONNECTIONS (ALL PEDALS):

OV Ulse only Mortey's 9 VI 300 malliamp regulated adapeer. Center Polarity 12 negative.

IN; Input jack. Plug instrument into this jack using 1/47 guitar cable,

OUT: Connect amplificr o this jack using a 14" guitar cable.

Muorley Pedals {except Model PLA) are NOT recommended for use in effects loops,

MNOTE: You'll find cords fit very tightly into the inputfouiput jacks. The tight fit helps prevent the
cord from being accidentally unplugged. Make sure cords are completely plugged in for best results.

ELECTRO-OPTICAL CIRCUITRY (ALL PEDALS):

The hight feom the LED (Light Emiming Diode) that shines on the LDR (Light Dependent Resistor)
15 contmolled by a shutter placed between the two devices. Cuar umigue Electoo-Orptical design ensures
smooth pedal control without unwanted noise typical with potentiometer {pot) controlled pedals.

ACADAPTER (ALL PEDALS)

All Maorley pedals use Morley's 9% 3 300 milliamp regolated adapter, Center pin polarity
15 negative, Using a non-regulated adapter could cause a low freguency bum in vour amplifier,
1sing an adapter with the wrong polarity may damage the pedal.

BATTERY (ALL PEDALS)

All Morley pedals are designed to use one U battery when not using an adapter. We suggest you
use a good quality alkaline hattery, To prolong battery life, unplug vour cord completely from the
inpat jack when not vsing the pedal, When the pedal is not vsed for extended periods, remove the
battery from the pedal or replace it every six months o prevent leakage problems.

BATTERY REPLACEMENT (ALL PEDALS)

When battery becomes weak, the effect will become weak and signal may become slightly distorted.
Remove the battery door located on the battom of the pedal (a short cord is attached to the door to help
prevent loss . Cnce the door is off, the old battery can be removed and a new battery plugged in. Make
sure the polarty {+/-) is corect before inserting the new battery. When you replace the battery door,
you will netice it fits tight against the batlery, This prevents battery from rattling inside the pedal.

Page 27

MARK TREMONTI POWER WAH FEATURES (MODEL MARK 1)
The Muark 1 pedal is designed to be the ulimate live performance Wah, The switchless feature makes turning

‘Wah on/off ns easy as possible. The BOOST knob allows your guttar be heard over the band.

& BOOST controd: Controls Wah output. Adds up to 20dB of Wah Boost.

# Electro-Optical Switching: Your pedal features Eleciro-Optical switching circunry that allows the Power Wah
to go nto WAH mode without actuating a switch.

# Silent Switching: To further enhance the noiscless operation of our Electro-Optical design, we've added FET
silent switching. Standard foot switches wall pop and click when switching from WAH to Bypass.

# Duffer Circuit: Madey's *Clear Tone" buffer cirount prevents “loading™ of the guitar signal. Ensures a strong,
clean & consstent outpat level in Wah or bypass mode.

& ADJUSTABLE OTFF DELAY: Refer to instructions for adjusting VAL 1 OFf Delay (page 291

MARK 1 SPECIFICATIONS

POWER: 9 Violt Battery or Morley's OVDC 300 milliamp regulated adapter (center panom negative
CURRENT [EAW; 12 mA @ 8 VDo

CONTROLS: Boost

WEIGHT: 32 1b/ 1.51 kg

INDICATOR: Wah effect on or Bypassed.

CLASSIC WAH FEATURES (MODEL CLW)

& WAH OniOFf Switeh: This switeh turns the Wah effect ondoff.

& [LED WAH Ow'CHT Indicator: A red LED Iocated above the Wah switch serves as on onfoff indicstor,
When the LED iz on, Wah is engaged. When the LED is off. the pedal is in bypass mode.

CLW SPECIFICATIONS

POWER: 9 Volt Baery or SV 300 milliamp regulated adapter (center pin is negative)
CURRENT DREAW: 5 mA & 0V

WEIGHT: 3.3 1 1.51 kg

INDICATOR: Wah mode LED on. Bypass mode LED off

DUAL BASS WAH FEATURES (MODEL PBA-2)

® [hual Wah Modes: The PBA-2 has two Wah modes "Traditional” and "Funk Wah", Use the footswatch
Toeated to the left of the foot pedal o select Wah tyvpe,

® WAL level Control: This knob controls the overall cutpat level of the Wah effect, It functions 1 either
"Traditional” o "Funk Wah™ meles.

® Eleciro-Optical Switching: Allows the PBA-2 1o go o Wah mode without actuating a switch,

® Silent Switching: Equipped with FET silent switching that prevents "popping” when acuating Wah maode,

® Wah On/O4f LED Inchcator; An LED located o the mght of fool pedal serves as a Wah onfoff indicator
Whei this LED} is on, Wah iz engaged. Whei the LED is off, the pedal is in bypass mode.

® Buller Coroudt Modev's "Clear Tone” bufler circmt prevemts “losding” of the guitar signal,

PEA-2 SPECIFICATIONS
POAWER: @ Volt Battery or 9V 300 mllaing reguilated adagter (eenter pin s tegative)
CURBRENT DEAW: 12 mA @ 3VDC
CONTROLS: Wah Level
WEIGHT: 3.2 IhJ/ 146 kg
INDICATONRS - Wah mode LED on, Bypass mode LED off,
Funk Wah LEDY on, Tradinonal Wah LEL off,
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BAD HORSIE WAH FEATURES (MODEL VAL-1)

® Flectro-Optical Switching: Your pedal Feamres Electro-Chptical switching cirouitry that allows the Bad
Hossie preedal to go inte Wah mode withoat actuating 2 switch.

® Silent Switching: To further enhance the noiseless operation of our Electro-Optical design, we've added

FET silent switching. Standard foct switches will pop and click when switchitg from Wah to Bypass,

Your Bad Horsie offers a smooth amd quiet wansition, making this pedal ideal for sudio reconding as well
as live performances.

® Buffer Circuit: Morley's "Clear Tome” buffer cirewit prevents "loading” of the guitar signal. Ensures a
ateomge, clean & consstent outpat level in Wah or bvpsss maode.

ADIUSTABLE OFF DELAY: The Bad Horsie Wah has a unique switchless feature. Steve's personal
preference was 1o have a slight delay time on the ypass (when yvou take your foot off it takes about one
second for the pedal to astomatically switch to bypass ). After sumerons requests for this o be adjustable,
we incorporated an adjestment focated in the pedal. The pedals are still set o Sweve's specifications at the
factory. If you would like to adjust the off time, follow these steps:

I} Remorve four bottom cover screws amd hoticm cover.

I} Locate trim-pot labeled "WAH OFF DELAY™ (it is about 3 inches up and about 1-172" left from the
center heel end of padal.

33 Use a munisture serevedriver (like the ones wsed for eyeplasses) to tum the center adjustment of the tnim-
POt o custoaize it for your setting.

43 Turning the trim-pot clockwise shortens the off delay time. Counter-clockwise lengthens the off delay
time. The off delay time can be adjusted from instantaneous up o 3.5 secomds.

531 you have questions about this procedure, feel free to call 347-633-4646 (axi 14}

VATl SPECIFICATIONS

FOWER: 9 Vol Battery or Morley's SVIIC 300 milliamp regulated adapier (eenter pin in negative)

CURRENT DRAW: 12 mA @ 9 VDT

WEIGHT: 3.3 1b./ 1.5 kg

INTHOATOR: Wah effect on or Bypassed
e

BAD HORSIE 2 CONTOUR WAH FEATURES (MODEL VAI-2)

The WAL-2 1= a Bad Horsie Wah with the additional choice of CONTOUR mode., Click the footswitch to the

left of the Tool pedal 10 engage CONTOUR mode (the ket side LED tuens ON), The contour mode allows
you to alter the Wah tone and level.

& CONTOUR control: Adjusts the tone {shelving b of the Wah when in CONTOUR mode.

® LEVEL control: Adpsts the Wah cutput level in CONTOUR mode,

& Electro-Optical Switching: Your pedal features Electro-Optical switching cireuitry that allows the Bad
Horsie 2 pedal 1o go into Wah mode without actuating a switch,

& Silent Switching: To further enhance the noiseless operation of our Eleciro-Optical design. we've added

FET salemt switchung, Standard foot switches will pop and chick when switching from Wah o Bypass.

& Buffer Circuit: Morley's "Clear Tone™ buffer cireuit prevents “loading” of the guitar signal. Ensures o
strong, clean & consistent output bevel in Wah or bypass mosde,
& ADJUSTABLE OFF DELAY: Refer to instructions for adpesting WAL 1 Off Delay time above.

VAL-X SPECIFICATIONS

POWER: 9 Vol Bamtery or Morley's 9%DC 300 milhamp regulated adapter (center pin in negative )
CURRENT DRAW: 16 mA @& 9 VI

CONTROLS: Contout, Level

WEIGHT: 3.3 IbJ 1.51 kg

INDICATOR: Wah effect on or Bypassed, Contour mode onfoff,
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LITTLE ALLIGATOR VOLUME FEATURES (MODEL PLA)
The PLA 15 dezigned to have a Familiar Linear taper but with Crptical control. It is also
suitahle for use in fromt of the amp or o the FX loop (send and return).

o Power On/Off Indicator: LED located above the Min Vol knob serves as power
ool indicator,

o Minimum Volome Control; Used (o create Rhythm and Lead volume settiings *

# T setl Rhythin and Lead volumes: With the pedal in the "off™ position {loe upl turn
the minimum volume control clockwise (righty until you achieve a suitable rhythm volume
through your amp. Then push the pedal to the toe forward position and compare volumes.
Continge o adjust the Min Vol control until sutable Rhythm and Lead Voloimes are achieved.
Cnee set, vou can play rhythm with the pedal "off™ (toe op) and move the pedal forward (102
down) Tor soles, When you return w thythm, move the pedal back o "ofT position. Thas
eliminates hunting for your original rhytlm volome.

MOTE: Because of the many varieties of nstruments, pickups and amps, the minimum volume
contral may have no effect votil 18 15 tomed half or move of its ravel - this is nermal.

PLA SPECIFICATIONS

POWER: 9V Battery or Morley 9% IO 300 mA regulated adapter (center pin is negative)
CURRENT DEAW: 2.5 mA @ 9 VD

CONTROLS: Minimum Yolume

TAPER: Lincar

WEIGHT: 3.3 Ib.S 1.51 kg

INDICATOR: Power LED on

PRO SERIES VOLUME FEATURES (MODEL PY()

The main difference between the PLA and the PV is the taper (PLA 15 linear and PV 15
audio) and the PLA is designed for use in front of amp or FX loop. The PVO is designed
for wse im front inpot of amp only.

® Power OnfOfF Indicator: LED located above the Minimum Voluome knob serves as
power anfoll indicator.

® Seeabove PLA insmuctions above for setting Minimum Volume,

PYO SPECIFICATIONS

POWER: 9% Battery o1 Morley 9¥ D0 300 mA regulated adapter (center pin is negative )
CURRENT DNRAW: 25 maA @ 9 VDO

CONTROLS: Mimmuim Volume

TAPER: Audio

WEIGHT: 3.3 1b. 151 kg

INDICATOR: Power LED on Pagg 20



PRO SERIES 11 WAH FEATURES (MODEL PWA-IT)

o WAH level Conirol: This knob controls the output level of the Wah effect,

o WA On/OFf Switch; This switch turms the Wah effect on/off.

& "High ()" Wah: Morley's New and Improved Wah tone circuil,

o LED WAT OnfOMF Indicaior: When the LED is on, Wah is engaged,

o Duffer Circuit: Morley's "Clear Tone" buffer circuit prevents “loading” of
the guitar signal ensuring no volume or tone is lost,

PWA-II SPECIFICATIONS

POWER: OV Battery or 9WDC 300 mA regulated adapter (center negative)
CURRENT DRAW: 5 mA @ 9VDC

WEIGHT; 3.3 1b/ 1.51 kg

INDICATOR; Wah mode LEL on, LEDY off | bypass

PRO SERIES I WAH/VOLUME FEATURES (MODEL PWV-11)

o WAH level Control: This knob controls the owtput level of the Wah effect

o WAH On/OfF Switch; This switch toms the Wah effect onfolff, The pedal is
in volume mode when the Wal is urmed off

e "High ()" Wah: Morley's New and Improved Wil tone circnit.

o LED WAH On/OIF Indicator: When the LED is on, Wih is engaged,

o Buffer Circuit: Morley's "Clear Tone" buffer circuit prevents "loading” of
the guitar signal ensuring no volume or tone is lost.

PWY-II SPECIFICATIONS

POWER; 9V Battery or 9VDC 300mA regulated adapter (center negative)
CIURRENT DEAW: 5 mA @ 9 V0

WEIGHT: 3.3 Ib./ 1.51 kg

INDICATOR: Wah mode LED on, LED off: volume mods

PRO SERIES I DISTORTION WAH VOLUME FEATURES (MODEL PDAY-TI)
& LED indication: Located above the "WAH" and "Distortion” switches.
o VOLUME / WAH Switch: Switches between Wah and YVolume modes.
o "High Q" Wah: Morley's New and Improved Wah tone circuit.
& DISTORTION OnfO Switch: Tarns the distortion effect onfoff,
o DRIVE control: Adjusts the amount of distortion.
o TONE control: Colors distortion,
& LEVEL control: Adjust the amount of ontpat from the dimminn
» Boffer Circuit: Morley's "Clear Tone™ bulier circuit prevents "loading” of
the guitar signal ensuring no volume or one is lost

PDW-II SPECIFICATIONS

POWER: 9% Battery or VDO 300 mA regulated adapter (Center negative)
CIURRENT DRAW: 7 mA @@ 0 VD

WEIGHT: 3.3 In./ 1.51 kg

INDICATOR: Wah mode LED on, Bypass mode LED off,

Distortion mode LED on, bypass mode LED off.
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GEORGE LYNCH TRIPER INSTRUCTIONS

The 'I‘ripIL-r 18 designed to route one input signal to three output paths. The jacks
are 14" mono and are not designed o ranslate a stereo signal appropriately.

“

IMPORTANT: DO NOT USE THE TRIPLER ON A POWERED SPEAKER LINE!
YOU WILL DAMAGE THE TRIPLER, THE AMP AND THE SPEAKER(S).

GETTING STARTED:

1y Plug Guitar into jack marked INPUT,

2) Using appropriate cable type and length,

connect three amps to jacks #1, 2 & 3.

3 You can now select or combine each amp in
any combination by stepping on the switch
tor the appropriaie amp. LED indicators show
which amp is on/off,

43 The Boost knob controls the overall ontpat of
the Guitar to all three outputs.

TRIPLER SPECIFIC ATIONS

POWER: 9% Battery or Morley 9V 300 milliamp regulated adapter {center pin is negative)
CONTROLS: Boost

INDICATOR: Channel switched on or off.

ABY SELECTOR / COMBINER INSTRUCTIONS

The ABY was designed with two basic set-ups in mind;
1) Rowting one input signal o two owipol paths (see Example #1)
2} Routing two ingut signals 1o one outpul path {see Example #2)

U V8

Example I xample
#2

IMPORTANT: DO NOT USE THE ABY ON A POWERED SPEAKER LINE!
YOU WILL DAMAGE THE ABY, THE AMP AND THE SPEAKER{S).

ABY SPECIFICATIOMNS
POWER: 9V Bailery {for LED Indication ONLY - ABY will function without a batlery)
LED INDICATORS: Channel switched on or off,
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STEREO CHORUS VOLUME INSTRUCTIONS (Model SCV)
The Stereo Chorus Volume (SCV) is both a Chorus pedal and a Volume pedal in
one handy pedal. You can use the volume control by iiself, the chorus by itsell or
use both effects together. The SCV i3 suitable for use with electrie Guitar, Acoustic

Guitar or Bass. 11 requires one 9V battery or optional Morley adapter for power.

GETTING STARTED:

1) Plug intw jack marked 1N,

2) Conmeet cable from SCY jack marked OUT 1o amplifier,

33 If wsing Chorus in Stereo mode, comnnect additional cable from jack marked
STERED OUT to a second amplifier

4) Volume control is always engaged, Simply mowve foot treadle o adjost volume,

51 Foot treadle has no effect on Chorus Effect.

IMPORTANT:
When either OUT jack is used separately, chorus will be present when engaged.

When both OUT jacks are used for Stereo Chorus set up, the jack marked OUT
will be "Dry" (no chorus) and the jack marked STEREO OUT will be " wet”
(with Chorus). The separation of "wet" and "dry" outputs to two different
amps will create a wide spatial effect that you'll find full sounding and pleasing,

SCV FEATURES

o CHORUS SWITCH: Turns onoff Chorus effect

o CHORUS RATE: Adjusts the Speed of the Chorus

o CHORUS DEPTH: Adjusis the amount of Chorus pitch bend

o DUAL OUTPUTS: Use either individually or both for siereo applications

o LED INDICATION: Right side LED shows power on, The left side LED Lights
when Chorus Effect is engaged

o ELECTRO-OPTICAL CIRCUITRY: Volume is controlled via optical circaitry,
Mo pol 1o wear out and get seratchy!

SCV SPECIFICATIONS

POWER: 9 Volt Battery or Morley's 9VDC 300 milliamp regulated adapter
Center polarity is negative, Using wrong polarity will damage pedal.

CURRENT DRAW: 19 mA @ 9VDC

CONTROLS: Rate, Depth

WEIGHT: 3.3 b/ 1.51 kg

INDICATOR: Power om, Chorus onfolf,
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What is a Ground Loop?

When you hear hum in anaudms;.-s: m,

it's almos! always caused by a b:q:- antenna effect betwean twe or more
pieces of gear, across signal lin loop anterma is formad by alo

of wira where the inning and end
ennale) is basi a form ol radio antenna

o
of the loop are connecled - theb:rcq:- can be any s . The [Cop anter
amd i iend 1o p:ct-; ll:EBME G0Hz AC signal being broadcast by a building's alectrical wiring. Tha:.' also pick up
120Hz, 180Hz, and r harmeonics of G0Hz and, usually t0 a lessar ea, alacirical noise nglbma.v:lcasl
dryers, etc. These loop anlennae are closed circuits usually threughthe ground

from all over sich as mdll:l T, ha.lf
wires and henoe are commonly mm?ﬁ

Exan'g:-lasalﬂl_:l}raﬂucnd i d i f the elactrical sys1 ing te a keyboard, go line

& wel oo rom alachrical = aml.wr o a a ACrss a si

P‘uml?rgid rom the hggmtluardloawm across the signal grou ?5 t?vamwaﬁ poweEr Gut?grﬂund reﬂ:,-:rrsr:-e--:-'ls"'}Elj ing

he slectrical sysiem wiring.
2 Gl:lll'l aI:FGEE tha signal grownd from a mixer to a rewert unil, geing from the reverb unit across the signal ground
e mixer and reconnecting inside the miger.

3. El:u:ng qn e AC power cord to the mixer, across the signal ground o the amplifier, down the amplifier's power
cord ground and ramnrﬁqlr?ula the elacincal systam winng

4 Gioing up he AG powar cord fo a guitar al‘l‘ﬁlhﬁlﬂr going aHDS‘S the input signal ground o an effects davice left
channal output, rmm the affects da'.rlna right channal outpul 1o anather guilar ampdifier, down the sacond guitar
ampiiliess power cord ground and reconnecting 1o the alectrical systam wiring.

¥Which conneclion has the Ground me;ﬂ}ﬂhﬂ Plﬁaing Audio I}Biwll'ue;_l
Ideq'nlr ha g-mm:l tausing the troubls; all ground laops cause noise of hum, For comples systams you mey
I'IEIEIII rapeal lhese = starting with a ditarent plece of squipmant in various comibinalions to odale the problem:

1. SMF the S]IEmdU‘HI'I o ona piace, such as the mixer, by disconnecting all Inerconnecls and AG cords axcepl

2. Add tﬂa pdal:a of aquipment al a lima; hook up AC and inlarconnects (making sure all grounds are connected
in pood condition] [hen listan for Bum or noise.
3. Turn o and off the powar each tims you switch equipmeant 1o a'.rc»:! pops and shorlsd culputs.
4. P'rncaad us!ll llnu ihe dﬁunmrl-g piscals) mu‘;ﬂng Ih:u problam
. Prhuxg the Huem ET all lines betwaan tha offg T—? ut.w‘ﬁmﬂ:u and 1ha rest of the systam. For exa
Insar the Ilna oubs of I.ha Fﬁz.rh-ndrc‘: inlo Uha inpuls of Ii:E urn Elminalor™ | than inser the line ouls of tha Hum
Eliminaler™ inta the inpuls ol ths mixer.

It s often helplul o listen Ehrquj'luaj:laJr of headphones. Clulle oftan ;.uu will only h&u hurm coming from a particular
Inpul channel on a mika 1 is wihera the ground loop will ba. Allernatively, i you hear bum coming oul the
speaksrs wilh all 1he mixer's channeks urmsd down, i1's kel hal the protlsm 5 balwesn the mixar and amgdilisr
or ather equipment (hat cormnes after the mixsr.

.PuF'I'.Nht‘l’ l:.I:II'nI"ﬂL'II'I alh for ground loops is through a dlassra |I1tl:| Ihe rack and then inko anu{mr chassis. Test his
by ra the chaessis from the rack, The Hurm inator™ Bl you should also iy isslading the chassis
Imm the rack with alactrical tape and lnsulaﬂmg the rack ﬁua'ﬁs wilh nylon ‘washars
ole: Mever use the Hum Eliminator™ betwesn an amplifier and speaker orihe eguipment may become
ﬁamageu Only use the Hum Eliminator™ on non-powered audio aﬁ;

What aboul removing or lifting the AC d or al d? These methods have some real drawbacks:

Removing or msaurm% the Mggrnm s Sl i

» Can causs seciocution

» Can causa distorlion dus Lo lloaling si refarancas

» CEN Causa s0me pieces of equipment To oscillals or bacoms damaged

o Can causs current and noise meant for the AG g'rﬂunl:t to ba dumpead down the intarconnect (line leval) Lo
another piace ol equipmeant instead

Culting e shisld al one end of the interconnect calde:

» Can hinder the ability of ihes cable 1o sar'ma a5 a signal ratum

-Ddfl:&aér.laa dﬁt!rtcllmm andﬁur clipping o 1 ea&gﬁad ince thare is no vollage tanskation malching (shifling a signal
u

» Can altar cabla's raquanl: F

» Can delaal the shislding affecl.

Wy using the Hum Eliminator™ s thEl saler and bellar solulion:
e Fn

rminalor™ is cul‘mte! rarspanen; ils hile companans wonl rsuuruih‘.l']lh
Tro Btu rr.p % Hﬁ%mﬁ the: Hum Elirmir Elhaan;'mr

a Tl fredqu resporss (o
2. The Hurm Elminator™ E:makstha rc-und: ping Al AE grounds inlacl. 1 provides isolaled signal relurmes.
o mes automatic vol 1 nslation
a. Tr}} mm%hmalar aulu mmar!sr!r:cr}m unbalancead 1&hﬁ£lmuu1§ 11:55[ WI-!E‘I the Hurn
Elirrii A signal acroess a room from a pra-amp, [ wim:-u icki
hium_frem 3Wr cnr-:E and wilhoul !heu&na# loss j'EIE I lrarm a DI box. Bal; d ol ngau?-l
5III'EMEr anelil from lrue comimon m rejection (CMR), canceling oul noise Trom puw&r cords am:t
I sOUrcs
4. TJ‘E Hiurm Elmulnr"“ will malch ﬂg %@ nﬂpul.e-rmah:ﬂrararm betwaan lwo U I ke
yuur hegbua.rd lE'E wolls highar than rownd of y‘umnﬁar 1 Hum Eli I he entirs = |:!
tha ke I-ﬁ.ll'l 1 by 6 valls Lo cun‘pa::sata withoul aﬁa ing] tha he'_',ltll:la
'55 rm;lmm is equipped with "smarl jacks” (TRS); so you canrun all tj.lpr;r: ufﬁmlm@s@m balanced
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Hum Eliminator™ INSTRUCTION MANUAL
See also "What is a Ground Loop" pg 34 and "Hum Eliminator Applications" pg 22

WHAT WILL THE HUM ELIMINATOR™ SOLVE?

The Hum Eliminater™ is a unity gain signal and ground path isolator designed to break
ground loops. Hum and noise caused by the presence of a ground loop can be stopped by
insarting the Hum Eliminator™ in the line level signal path (+4dBu or -10dBY). This eliminates
the ground loop without degrading your signal. The Hum Eliminator™ will not reduce hum
ot noise normally gensrated by a pisce of equipmant, In other words, for noisy preamps
and noisy single coil pickups, & noise gate is the proper solution.

USING THE HUM ELIMINATOR™

ldantify the ground loop causing the trouble; not all ground leops cause noise or hum. For
complex systems you may need to repeat these steps starting with a different pisce of
equipment in various combinations to locate the problem:

1) Strip the system down to one piece, such as the mixer, by disconnecting all interconnects
and AC cords except for the mixer.

2) Add one pisce of equipmeant at a time; hook up AC and interconnects (making sure all
grounds are connected and in good condition) then listen for hum or noise.

3) Turn on and off the power each time you switch equipment to avoid popsishorted oulputs.

4} Procesd until you find the offending piece(s) causing the problem.

5) Plug the Hum Eliminator™ in all lines between the offending equipment and the rest of
the system. For example, insert the line outs of the keyboard into the inputs of the Hum
Eliminatar™  then insart the line outs of the Hum Eliminatar™ into the inputs of the mixer,

Note: Never use the Hum Eliminator™ between an amplifier and speaker ar the

equipment may become damaged. Use only on non-powered line level signals.

With a rack of amplifiers, we recommend putting an 8 channel single rack space Hum
Eliminator™ in front of your amps' inputs so you do not have to solve ground loop problems
during sound chacks,

A commaon path for ground loops is through a chassis into the rack and then into another
chassis. Test this by removing the chassis from the rack. The Hum Eliminatar™ will help
but you should also try isolating the chassis from the rack with electrical tape and insulating
the rack scraws with nylon washers

Most ground loop problems can be solved using the Hum Eliminator™. Patience is a necessity
when atterngting 1o solve ground loops! Many popular mixers with TRS balanced line inputs
do not have commen mode rejection. They drop the inverted signal, creating unbalanced
inputs! To get the benefits of balanced inputs, run your balanced line inte the Hum Eliminator™
and run a mono 1/4" line from the Hum Eliminator outputs 1o the mixer's TRS inputs. This way
you are running a balanced line all the way up to the Hum Eliminator™ and you will not
lose common mode rejection,
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Line Level Shifter™ INSTRUCTIONS
See also: "What is a Ground Loop" pg 34 & "Line Level Shifter Applications" pg 24

MAKING THE CONNECTION

The Line Level Shifter™ is designed to allow you to use equipment with different line level
reguiraments at their correct gain settings. This will reduce noise and enable you to use
any piece of equipment.

Balanced or unbalanced lines may be used at either level. However, normally the only
balanced signals will be on the +4dBu side. Balanced signals will give you the advantage
of common mede rejection (CMR), canceling cut any noise picked up by balanced lines
as they run near AC power,

USING THE LINE LEVEL SHIFTER™
The TRS smart jacks do all of the rewiring for you. For unbalanced signals just use standard
1/4" two conductor connectors. For balanced signals use 1/4" three conductor (TRS) connectors.

THS connectors are sometimes called stereo plugs but remember to never use slereo or
multiple channels in ong connector with the Line Level Shifter™. Stereo requires two separate
channels, Use a "Y" cable with one stereo plug and two mono plugs (one for each channel
of the Line Level Shifter™),

TIP =4 or - {just be consistent between +4dBu & -10dBY)
RING = + ar - {just be consistent between +4dBu & -10dBY)
SLEEVE = Ground

THE INS AND OUTS OF IMPEDANCE

Cuality products are designed to have low impedance (<100 ochms) at the line level output
jacks and high impedance (>10K ohms) at the line level input jacks. The Line Level Shifter™
operates best under these conditions, giving the full 11db gain desired, However, the Line
Level Shifter™ has been designed to work in less ideal stuations with only a modeast reduction
of gain in the -10dBY to +4dBu direction. There is no effect when going from +4dBu to -10dBY.

R pant
pg 00k S0k 10k
[w] Q07 { 155 748
4] .00a

g
0 180 863 s i - i
5 a14 12 78 4 20 R source = Dulput impedance of equiprmant (-10dBY) in obms
Romee 100 020 WE 401 4743 R lonsd = Inpat Impedance of equipment {+4dBu) In ahims
300 04E 253 ar3 3445
B0 MBS 812 1538 5500
hloi ] 136 128 2348 7850
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Swizz Army 6-in-1 Cable Tester
INSTRUCTION MANUAL

Included in package:; 1 Swizz Cable Tester with 4 rubber feet attached.
Mot Included; 2 AbA battenes

The B-4n-1 works with six different types of connectors: LR, 1/4" (mono or
Tip/Bing/Sleevel, RCA, 1/8" {mono or Tip/Ring/Sleevel, TT, and MIDI.

The Swizz Army Cable Tester works in three main modes of operation;

Cable Test Mode: To use, move the On switch to the Cable Test position.

Installed Cable Test Mode: To use Installed Cable Test mode, hold down the Raset
button while moving the On switch to the Cable Test position. The Power ON LED
will blink 1o indicate the unit is in Installed Cable Mode.

Test Tone Mode: To generate test tones through the OUT jacks, move the On
switch to the Test Tone position,

CABLE TEST MODE:

To use Cable Test Mode, move the On swatch to the Cable Test position. Insert
one end of a cable into any OUT jack, and the other end into any IM jack. The
Swizz Army shows you which input pins are connected to each output pin by
lighting its LED in the Cable Wiring Display. The Grounded Shield LED will also light
if the ¥LR OUT plug pin 1 is intermally connected to the plug housing (this s
optional on some XLE cables).

TESTING FOR INTERMITTENT CONNECTIONS:

While in Cable Test Mode, pressing Reset stores the current Cable Wiring Display
and clears the Intermittent LEDs. If any change cccurs in the wining displayed, the
Intermittent LED corresponding to any Input pin which had the changs wall light
and stay lit until the next time Reset is pressed. In this way you'll know if you have
an intermittent cable even if it was intermittent for such a small period of time that
vou may have not seen the LED flicker,

INSTALLED CABLE TEST MODE:

To use Installed Cable Test mode, hold down the Reset button while moving the
On switch to the Cable Test position. The Power OM LED will blink to indicate the
unit is in Installed Cable Mode.

Disconnect both ends of a suspect cable from the equipment it is attached to.
Attach one end of the cable to the appropriate Output jack and leave the other end
disconnectaed, The Cable Wiring Display works as before except it now shows any
connactions between QUT pins, not between OUT and IN pins. If there are no
shorts between signals in the cable, then none of the LEDs in the Cable Wiring
Digplay will light. Mext, place a shorting jack on the other end of the cable. If tha
signals in the cable have no opens, then they'll make it all the way to the shorting
jack and the Cable Wiring Display will show all ping as being shortad to each other.
The display does not show a pin shorted to itsalf, The Intermittent testing featura
works in the same way as Cable Test Mode,
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Swizz Army 6-in-1 Cable Tester
INSTRUCTION MANUAL (continued)

Test Tone Mode: To generate last tones through the OUT jacks, move On switch 1o
the Test Tone position.

Warning: DO NOT use Test Tone Mode for MIDI cables. The Swizz Army™ does not
enerate MIDI data. While we won't guarantee it, the audio test tone should not
m AMIDI equipment if connected.

& 1est tone is placed on the Pin2 / Tip signal of all OUT jacks. The level can be set to
either +4 dBu, -10 dBV, or Mic level fapproximately -50dBY). Mote that battery
woltage level will effect the accuracy of the test tone output level. The Test Tone
Mode is intended for use in checking audio system integrity and the rough setting of
signal levels only and not for use as a voltage standard,

1kHz { 440Hz Selection: Pressing Reset during Test Tone Mode will switch the test
tone frequency between 1kHz and 440Hz, The selection is indicated by its LED: On

- 1kHz, Off = 440Hz. Test tone frequency accuracy is +/- 0.1% and is unaffectad
by battery voltage.

Phantom Power Detect: During Test Tone Mode, pins 2 and 3 are monitored for
axternal OC voltage as commonly supplied to microphones. The Phantom LEDs will
light amy time the prasence of a DC wvoltage greater than 5V s detected.

CONMECTOR PIN DIAGRAMS READOUT DIAGRAMS
m ® CO® ® O0@®
1
| Usmsed P2 ) P i . D.D . D.‘D
A[ple
401 X 0/ ® 000 ® 000
igmanpd Fin Hilameed] | THS ) LY ¥ SLH R plman pocks bt are g
M CARLE KM plo mashers are vicahle  MOUEE T At g wHl poid Wil sl s el
Made I of the five pins aie el it Uit e dilicctar .
— ®eCe
—
M 1 I¥im IIT 2 ™ I;ﬂui = E 5 O
S R T RUA el .
B, 0 TT. Vanrieciurs mwesing Blens (TR Ld”, LS & TT calblos theal are
Fim 3 st werk gl il wemd i e

TESTING & CABLE

e To test if the cable is good, sat the SWIZZ ARMY 10 "Cable Test Moda". Insert
both ends into the SWIZZ ARMY (indout).

e Balanced 1/4", 1/87, XLR, MIDI, and TT cables will read as a big check mark if
cable is good.

e i the LED's ook anything other than in diagrams abowve, there is a cable fault. The
additional LED's that light up indicate which wires have the fault.
® To 1251 for an intermittent short in a cable, insert one end of the cable into the IN
jack of tha SWIZZ ARMY and set it to "Cable Tast Moda". Press the reset button to
make sure it's clear, Move the cable around. If there's an intermittent short in the
cable, the LED corresponding to the shorted wire will light up and stay lit until you
press the reset button, Checking again  would  verify  wour  findings.
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EBTECH.

AUDIO SOLUTIONS

HUM ELIMINATOR: Place on audio line te get rid of ground loop. Also converts
betwesn balanced/unbalanced signals

HUM X: Gets rid of Ground Hum at the source while maintaining safe ground.

LINE LEVEL SHIFTER: Convarts back and forth batwean -10d4BY and + 4dBu,
Aleo breake ground loope and converts between balanced/unbalanced signals

SWIZZ ARMY 8-in-1 CABLE TESTER:

= Checke for continuity, opens and ghorte for each pin.
= Display reads and stores information until reset.

= Test tone genarator (+ 4, -10, Mic)

= Phantom power detector

= Grounded XLR shield detector

s Chacks XLR, 1/4", RCA, 1/8", TT & MIDI cablas

EBTECH® is a division of
Sound Enhancements, Inc.
185 Detroit Street Cary IL 60013
Dealer Hotline 800-284-5172
ph 847-639-4646 fax 847-639-4723
Sales ext 31 & 11
Technical Support ext 12
www.ebtechaudio.com
info@ebtechaudio.com




